


OCOENDUOAWN =

iz

LYY a0 — REEIZ DT
. CONTENTS

Ny RY LT D B SR
NSy RS =D A 9 Ca—CHEEINT =T 9T
A v a— RV DA

. Orlando Bloom

. Nicole Kidman

. Jim Carrey

. Halle Berry

. Naomi Watts

. Keanu Reeves

. Johnny Depp

. Keira Knightley & Tony Scott
. Uma Thurman

. George Clooney



X C®HIZ

PAYT)yya - Pr—F Ny POMESNT A —DA VI Ea—2HITS !

CORE -~ TNIDORFEETA 7Y va - v —F )b g WAL T 2[5 T The Voice of EJ 5 (22003~20044F 120 TR S iz 7y RAY —DA
VI E2—DFENSIOREES - 1 K6 ~THORSIIHEEREL TIEEL 726D TT -

BAVIEa—lE  FECEOD TEEREI N TV A7) T b~ 1f# B4 L~ FThe Voice of EJy L IFIFRBOAIL A S TWEIZ AV I Ea—FHFEZD
FEIUEEL TWBDT - AFLEZOHNS T AV —FHbDAYDETY) A=V JHENTEET (KA Y Ea—FRER Ty 70— RNT&Ed) -

LRVH s FRTNVEBECERENT v 7

B AP Ea— - X=YDHNIE - FEDONEEFIML 2 ~ FENL NAFIOFEET VT 7 HEERSNTHETDOT - ThaeE->T - ZTEFDLNLIIEL
T NA=ZVTHEEEAA  AC—F 7 N EUIRENREREITOAT VI T v 7 SHETENTEET -

FEAVYE2—DRREIE ~ ZOFER—JITHEL 2 THEEF 2y 7 ) MO THETOT - BN EDIRER S BN il 572010 - FOTHHC S L -
Flo - BFENNTY NAY—ZRM L TE&XT IZVME T A ¥ =L 5~ A9 = bDOHEDOUEFEDTEL NDICHTLIEHT vy 21§~ E5ZFBREL %< |
1VADA >y Eaf—FuThe -5 JFEEIEHS ~ERL THEAY—FbTT -
SHFTE-BROAY —DFEEHREDL SWEERN S0~ FEPHL TAHEL £ D |

FUEH : Startraks/7 7 0



Rl 70— RFEEIZDONT

AEIHET 2EFEIL - TN TY 7 a0—FLTWeRid &7 « TatURLIZT 72 AL ~ TN Ty FRAY —DILEED 5 #8874 — A EEIHE TiAD
EREEGECE 70— FX=VURLD ZEA A — U RNEE 7 -




http://Iwww.alc.co.jp/dl/

(201527 R 1 O 8k - SERFHPBEC 2 B HEELSH D £7)

T a—RLEEET7 74V IxiTunese EOFFFHEY 7 N THD ZATIHHAL RE& W « FEEEY 7 N TDT7 74 VO D IARTTESLEERF KT L —X —TDF|
FAHZEIOWTIE V7 M7 L=V =BT A= 7 VLTI R Ew -

WODAAEEE7 740 EEHEY 7 P TROLIICFRSNET »

Rt (7—7 4 Ah4) ¢ TALCPRESSINC. ; £ER »
BL (TAALR)
CAYT Yy RAY —DFFED
boy g (i) EO¥BICNELEEADIBSECHRE LS [N Ty 74 T —7 A MEICHEASETSNEF - (] : [01_Orlando Bloom]
KBTIy O— F‘Lf:%ﬁ%fafﬁﬁm%wi@i I MY I DELBESTIRL COET - SO M7y 7EREL THFEL T 2aL



iz

fEpty o — REEIZ DT

RO DIE 7 f ¥ — A\ /2
N7y Ry L 7 D EBED GEE 2

(LU REFEESLETVEET 7))
Ny RAY DA g o= CHEEIAT =T v T

A9 Ea— - X=VDiimIEH




Orlando Bloom
EALTTO=F A7 -HF - U7, IBECHEL - ZOHOIAIVT—BAY =V AIDL EBOLA—=TFTY R - TAN=LB - KIETFVTT L AT - ATV BEBFDODIEY—FP 772 \D
MIBIZDOWT ~ZLT "TRADH ,, DREFEL LI ENDEBEVERES -

> Az
[ ea




Nicole Kidman
Al AELNSKUBANDEERE BT OEZ—0— L - FYy FoUH s THIXFEEL, THUEL "2EBHOBL ,, LO0WT ~BEFICASLUHDOZ L - ZL THOTHLIN Y Fr O EE 2 ITHkEL
Ay E—-74—bgDOWT ~HRLOFHTES -

> Az
[ ea




Jim Carrey

ZEAELBENDT - RA2EFEEZHEICEXLEWTARY A - Fv ) =2 BRELABCHL LHEME L ET=— - A=7 v PO ERELYE, XOWT - THHEHBZHEL DI E ,ZOWT 7 XY
HEEFRELLZERDOOWT ~ H—ROBDHB 255 L XD TES -

> [l

» éﬁx‘{




Halle Berry

FFaal—b, TREALEO7 A7 I —EHLBEEEZEL &Y - BBAICEH L O&IFICHKEKL ST 5/ 0 - X)) =28

%t S TRy bRy R T TS A, THEULBERICOWT ~ AERZDOWT - &
BANDBOIZDOWTES - FLBVRLEL XD BHELOBNERB LSy E2— -
> FHEfRE

» éﬁ\‘I




Naomi Watts
PN KTV R RIA4T 5 ~ 2755 CTTLA I LEFA—A MY THEOZEFAI - 7y Y - SRR L KRfagk 7 — <L 72 {E We Don't Live Here Anymore (DWW T ~ ¥/2~ Zh FTOF+ Y
TEOWTHBIES -BABO=a—L - ¥v Fv LDREABGIZOWT HIHE -

» E éﬁg@é“ﬁ’
» éﬁ\‘I




Keanu Reeves
T2 hMYY 7R, ) —ACHELDHAEHIILEF T X - ) =7 AN - KAKIAI Y 7R LEFHEBE FIV A9 74> TEHRLEDG DI E ~ REWENOER - eEL W IOBESLHEHL 2 L
ANDEBWANIZDNWTES -

> Az
[ ea




Johnny Depp
Sy EBVDDHLEDO A - Ya=Z— - TYTH -BERT AL - A= P VEBLHATRKEY MRBLEHEEETFr—) - FadL— P TH, D7+ ARIZOWT ~ ¥k
TR -BAEXZ2GT KL "77 Y , KDWTEHIES -

> Az
[ ea

~A—phrEDE




Keira Knightley & Tony Scott

HELIBEDEFA XV AANLEF—F - FAPLAS - EEME "I/, CTHLLGEHOBEEBERS - #HP ¥ vV 7OMHAUIOLWT - HEHIZOWT - "FI/, EBOP=—- 22y b L L HIZE
% o FERFHICIRE L ERME "7 74 FERR L KDL TOEES -

> FHEfRE
» St




Uma Thurman
TFL-ENL, V) —ATCRELBAEDHEE THEL NI YY FO MY T LBEL L >lkav - =<0

CHEE T 0T 2 - — Xy TREOMER N IHhEL 2L EOHTP - BEUINICONWTHE
% THDFBE, LI A—JEDOOTHEHMHAT 2 —FEHIDI >y Ea—-
> Az

» éﬁ\‘I




George Clooney
Ny FeERETDE T/ —RRKRADE, ~Ya—v -

IN—=—DB~THTI-—PHEBEHEZH L LHRREE T2 ) 7 ), TORENS HOBBHLL 7Y KA & T Y KTy 75 TREL
femokZEilDWT ~HMND7 7V 7I5ED
> Az
» éﬁ\‘f

Bt



AU E 1 O4E DB 7 1 & — AR
NY 7y KL 7 D“RED7HEE 2

How do the celebrities talk?
Text by Tominaga Yuki
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Orlando Bloom

“Ifeel like 'm still really at the beginning of my career as an actor.”
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Orlando Bloom won women's hearts with his role as Legolas Greenleaf in The Lord of the Rings trilogy. He also starred
in various films like Black Hawk Down, Pirates of the Caribbean, Troy, and Kingdom of Heaven. In this interview he
talks about working in Morocco, his career so far, learning on the job, and where he's headed.



Wonderful Time in Morocco
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Reporter: . . . Speaking about working in Morocco, sometimes film sets can be sort of like a little fortress mentality . . .

Bloom: Right.
Reporter: . . . like when you know that you can't walk off the set without endangering your existence.

Bloom: Well, to be honest, | had a wonderful time in Morocco. We were embraced by the local communities, they were

very welcoming to us. Obviously, | think they want to have movies to be made there, so every effort was taken to ensure

that everything went down very safely and happily, and we had a remarkable experience. | had a wonderful time.
I never once felt threatened or . . . you know, | could walk around the streets and just hang out, and have a good time
without the constant attention of people and paparazzi. It was wonderful. | really, really loved it, and so much so that |

would buy a place there at one point in my life, perhaps, 'cause | really enjoyed it. It was wonderful.
Reporter: You weren't recognized at all?

Bloom: A little, but only . . . whether it's a cultural thing or a religious thing, they just were very, very respectful and
unobtrusive and welcoming. It really was a wonderful place to work. | know, I've been there before with Ridley and | can

see why he works there, you know. Aside from it being stunningly beautiful and the light being remarkable, it was great.
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Still Pinching Myself
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Reporter: Eva was telling us when you were in Spain how she almost couldn't get any sleep because people were yelling
"Orlando! Orlando!"

Bloom: Uh, yeah.

Reporter: What are you thinking at, when that's happening?

Bloom: Well, that was the first time, for me, that | experienced that kind of attention. And | have to say it was, | guess,
'‘cause | was the lead in the movie, and it was a big movie that was in town. So | think they were expecting us to be
around, which is why | probably got that kind of attention. And | was a little intimidated, | won't lie. | was a little intimidated
to begin with, and | wasn't prepared for it. It was unexpected. But subsequently, you know, everything is about a series of
adjustments and getting used to those things. And it was great that people were excited to have us around. It made it a
little difficult for me to go about my daily life, but for the sake of a few months of filming, it was definitely worth it.

| would certainly say that if | went back to Spain, | would probably be able to handle it a lot better than | did that time,
you know, because it was the first time it happened. | was very shy, and | didn't know quite how to cope with it. And in fact
there were security, and there were police guards, like, putting up barriers. And | was told | couldn't really stop because if
they did they could knock down the barriers and then people'd get hurt. So there was a lot of craziness that was going on

at the time, and | was sort of taken along with the flow.
But | think I've learnt a lot from that. And they were lovely. Ultimately it was just kids and families and, excited to be

out and have something like a, it's like, kind of like, the circus coming to town, | guess. You know what | mean?
Reporter: So you've had time to learn to be rude and surly to fans now?

Bloom: Quite the opposite. Quite the opposite, | think. | mean, | hope. You know, | value the, uh, the support of my fans,
usually. You make movies and you hope people are gonna enjoy watching them, you know. They're not always gonna
work. Some of them are, some of them aren't. You try to make good ones, you try to do the best job you can, but, you
know.

| reflect sometimes, and think, "Wow, I'm like five, six years out of drama school and | was 27, and | starred in the

Ridley Scott movie . . . " It's still, sort of pinching myself a little bit, 'cause | still feel like I'm really at the first chapter of my
career, and I've been very, very lucky to have had the opportunities up to this point. And ultimately I'm, uh, you know, I'm,
um, counting my lucky stars, you know, really. But | know that there's a long way to go in terms of -- it's about a body of

work, | guess, is what I'm saying. And there's a lot for me to do, which is exciting.

tanslation »



Polar Opposite Character
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Reporter: You are a very established and respected actor. Do you still feel like you're learning?

Bloom: Oh, for sure. Are you kidding? Yeah. | think, if | ever stop feeling like I'm learning, I'll start worrying. | guarantee
you. Certainly I'm learning. There's a lot to learn for me. You know, I've been fortunate.
| read this script when | was flying back from shooting Troy, and I'd just played Paris, the cowardly younger brother.

And the movie obviously wasn't released and wasn't gonna be released for a while, but | just thought, "Wow!" | read the
script, | thought, "Wow, this would be cool." | mean I'm not looking for another sword movie, but I've seen the way Brad
handled himself, I've seen the way Viggo and Eric Bana and Johnny have handled themselves in these roles and in
different things, and | think, "Wow, I'll meet Rid and then we'll see what happens." It would be a great, you know, polar

opposite to, like that Paris character. Albeit the fact that, you know, Balian is a reluctant hero, you know. He's not like a

Gladiator, Russell Crowe-type hero, you know. This is a man, this is more like a spaghetti western; this is more like a
Sergio Leone kind of hero. You know what | mean? ---- the reluctant hero type, which is what Balian is. But | thought,

"Wow, that would be a great opposite to do."

tanslation »_



Transition Into a Man
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Reporter: Are you gonna be playing "men" in the future or . . .

Bloom: | really wanted to make that transition, you know, | really wanted to make that transition into a man. Uh, it was
important to me to play, to make Balian a real man. And so | trained very hard ---- lifted a lot of weight; put on about 15 to
20 pounds by the end of it, about 20 pounds; and was eating a lot, and working with the horses and the swords, as I'd
done before; just to try and be that presence ---- but maintaining that character, who is really just a common man. A man
of the people, a blacksmith who is, you know, there to defend the people of Jerusalem, ultimately, at the end of the day.
But yeah, | wanted that. We had these great costume and makeup ---- they all helped. We went for different levels
on the beard at different time, the blood on the face, the dirt ---- the whole thing, you know. It all sort of helped ---- helped

to really make that transition into the man.

tanslation »_



Another Side to Myself
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Reporter: So you're shooting the sequels to Pirates of the Caribbean right now. You're going to have a pair of trilogies
then.

Bloom: | know, how about that! Talk about being lucky!
Reporter: Well, | think luck has nothing to do with it.

Bloom: Well, | got really lucky being able to work Cameron on Elizabethtown, you know, playing a contemporary role,

and an American role, which was wonderful. But | probably see another chapter to my . . . | feel like I'm still really at the
beginning of my career as an actor ---- I'm definitely, like, in the first quarter, as it were, you know what | mean? And I've

found myself in all these incredible historical epics, but | think there's another, lighter, unusual side to, quirky quality to
myself which will probably become, you know, which sort of came out a little bit in The Calcium Kid, which didn't get much
play ---- but maybe you'll see, in, in Elizabethtown. So we'll see. Really, we'll see. | just wanna keep learning, and keep
growing, and keep working, and hopefully | get the chance to work with great directors, and keep it real, you know what |
mean? It's, it's all about that for me.

tanslation »
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Nicole Kidman seems to be the busiest actress in Hollywood. In this interview, she talks about her latest film Bewitched,

her first time at a Hollywood studio, and various new projects she's been working on.



Remaking Bewitched
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Reporter: Was part of the attraction of doing this, that it was kind of a release for you to do a light movie as opposed to

the heavy dramas that you usually do?

Nicole Kidman: Yeah, and also because I'd watched the series as a kid, and there seemed something quite fun, know,

the idea of having watched something as a little girl and then being able to step into it as a woman and kind of pay

homage to it.

Reporter: It is beloved by many generations.
Kidman: Yeah, well 'm astounded at how . . .

Reporter: Were you hesitant?

Kidman: Um, | mean | think you're always hesitant about any movie, so . . . | mean, everything that you try do, whether it
be adapting a novel or trying to do a remake of a TV series ---- in the strangest way, remaking a TV series has far less
kind of onus on it than trying to do Portrait of a Lady. But | think with the lessons you learn, is that you do not try to stay

within the confinements of what's been set. And that's where | think Nora kind of tackled it quite well. That even though

you're doing a remake, she was able to find another way of telling a story with this film.

Reporter: Almost everyone who was in the original series is no longer alive. In terms of doing a remake, was that a

concern for you?

Kidman: Well, Elizabeth Montgomery's husband is in the film. And he also directed a lot of the series, but he's a, an
extra in, in one of the things. But he would visit the set a lot, and | always felt slightly uncomfortable that, "Oh my God, he

was looking at me thinking, 'She's not at all like her."
Reporter: Did you get a sense of what he was thinking?

Kidman: No, 'cause he was more just sort of coming to watch with his family and stuff like that.

tanslation »_



Being a Witch
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Reporter: This is the second time you've played a witch . . .

Kidman: | haven't ever, sort of, thought about it as . . . | mean, this was something very separate to Practical Magic, it's

not like there was some kind of thread there or anything.

Reporter: Are you drawn to fantasy characters? | suppose it allows you to use your imagination more than you can in

other films.

Kidman: It's kind of nice to be able to, if you're pissed off, walk through and blow up the cappuccino machine, and, make
a dog jump into your arms and make him speak in tongues. | think that that's sort of funny and cool. But at the same time,

obviously, I think the concept is that everyone wishes they could do a little magic. And | think the overall idea of the film is

that to fall in love requires a little magic.

Reporter: How hard is it to strike a ladylike pose on a broomstick?

Kidman: Um, they had a harness. Oh, truly. You get harnessed on and then they lift it up. You're like flying and you're

thinking, and you're saying, "Does this look OK?" "Cross your legs!" So it's a little difficult.
Reporter: Did you have to work on the nose twitch or did that come naturally to you?

Kidman: Oh no, | needed a mirror and | needed the slow-mo on the video, on the VCR. And | would put her nose in slow

motion and, and then | would put the mirror, and | would, kind of, try to mimic it. And my mom would say, "No, that wasn't

very good, try again."
Reporter: If you could be a witch in real life, what would you use your power for?

Kidman: Um, well ---- to get heavy ---- | do a lot of fund-raising for women's cancer, so | probably would choose to

eradicate, not just women's cancers but all cancer, so. That would be a good thing.
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The Lights on Broadway
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Reporter: | know you often go to plays; what was the last one you saw?

Kidman: Uh, Light in the Piazza. And I'll watch the Tonys tonight. I've seen almost everything. Obviously, | love the

theater, so being in New York, it's great.

Reporter: There's a scene in Bewitched where you and Will are kind of playing around on the soundstage. | was

wondering if you'd wanted to do that sort of thing when you first started making movies.

Kidman: Yeah. There's times when | would walk onto the studio lot, and there is something magical. And | think you
forget because, you know, you're doing it a lot these days. But | remember the first time | came to America and | walked
onto the Paramount lot and | went, "Oh, so this is like what itis!" | mean, it inspires awe. It just does. Because of the
history, you know the people that have walked the same steps you've walked. And there's times now, especially in the
evening, when you're walking through those places and there's that kind of beautiful twilight, and you're just going home

when you can kind of feel the ghosts.

tanslation »



A Singing Penguin
(TN Trecis]
i

Reporter: What are you going to do next?

Kidman: Well, no, that's . . . I've just had a huge break.

Reporter: You did?

Kidman: Yeah, and now I'm gonna go away again when | finish this film, but I'm not saying where.
Reporter: Where did you go?

Kidman: | went to Australia. | took my whole family away for Christmas. And we always do a big Christmas holiday, but |
now don't tell anybody where | go or what | do because it gets publicized, and then | can't go back.

Reporter: Is there a musical for you coming up?

Kidman: | did this animated thing with George Miller, and, uh, it was called Happy Feet. So | got to sing a little bit. I'm a
penguin ---- | hope a cute penguin.

Reporter: It sounds great.
Kidman: Very good, | mean he's obviously a huge talent, George, and he hasn't made a film for so long, so.
Reporter: What are you singing?

Kidman: Uh, just bits and pieces. I'm a very small role. I'm a big penguin, but a small role. OK, from Bewitched to a
penguin. Bye.

tanslation »

Interviewed by Jordan Riefe / Planet Syndication
Narrated by Jeff Manning



[ Trackos |
ZaA—NcFYRIVE NN TY RTROEZBNALZEDLITT - TOA VY Ea—THALIL ~ BHfE TERS FEML, COWT -~ DTN Ty FORY Y F
CADTEEDTER HEDO TR FEEAHL LT OV 27 NIDLT 5EL TN ET -



TR X IIREL, DY) A—7

[ rackto]

BE  CORERHIBIEL TL - WOBHBESNTWESY ) T AL F I IR A OIE 2 °5 2 &L TRUTBRIREN DL W) LRI §H27DTL LD
mn?

ZaA—L - FYRRYIZZFRE-ZDTLEY ) —RETEYDIARTOLEDTENS ~ BB L NI L L2 WhEBSRATYT - + - barE ok
A DFEHE R THT ~ KA 2> THh B ZDHFUZANIAAT ~ WHIEHEART LI ENTEL LW FEILA -

SE D HCOMRICBIN TV AHEHT T oA -

FYRRY 1 29Tt (TIKANGHLDT) BOTWBHATT - -+ -

HE I OSWEHDFLEN?

FYRRY I I—A DFN EALMEECDIEEZTE OO VWEHLIEERIATT - TIh6 -+ - DEDN -~ EARIEELDHIILTY ~ ZhvaiOwtE L
ThHN~7TLEY)—AD) A=TDRHATHN — L TEBMPLAIERATTITFE -~ TLEY ) =RAD) XA=7F~ "HEERADEG, 2559 LT 5DICE
RLEFDPT - DIET LY== B0BATT - T~ HFIn6FA5LEIDIE -~ IO E 5 b A NL DT EIRNELLEVWHZETT - Z LT /—
Z(~XT78Y)EZINIET - ETEIECHVBALRAL R RNWTL LI 2 VU A—T7THDADS ~ FHLIL T OBLE T ~ 5EAFELRIDNTEERDIT LI ERT
EDTT -

HHE ANV FINDY) —ADBHAEDIZEAEDHNS » TTIMAIN TN ET e VA=V EEZ L NI EIZHEL T ZOHFRIZAD E LN ?

FYRTY I EFI T IHFRZA - BV T AN —SADTEAL  MEICHESNTHET - ZL T HETLEY ) —ADEL £ BB LRSS HTEHLDTTH
HbHzd>—rDhs—HET  TFAPTELTHESNTHREATT - T~ LCBBITRTLS2Le0EL - FAE - WOB B L2 EEBEL AL T THH -
EILLD FDTEHERT "HEZEFBTELDLA L 2TELTHE 2L 25ARD, EBLTHWELT -
HEEREIESTODN - B DIZED L ?

FYRIV I NZEL0hENn DL LEIFEHREHIAFELIZRTVEEVLOLBL TS L THELLMS -

(3] >



JBE L DR

[ Track11]

A AL ARULEFE SN SELB2EETTA - - -

FYRTY 203 IZE e INFEZ LR ENTTR: » - LVIDE[LAE - ZNE "7 Z77 4 AN 7Py 7y idEok{FITLEL
FIWDRPNDDE DB EDNHEOITTEDH D FHADS -

BLE 7 7YY —OEIRIIIMNIERC o T ? I IOMEICIENT ~ L 0BEBENEEN B LI ENTELIDTIELONERIDTEA -

Fy Py i FIE BEICE LRI (BEE) BN AN ATF—/ A—H—EBRSELD - READSOBWOTIIRUAEELD ~ (Pr v 7i0) Fob
MOERNEEEGEISLLD Lo ENTELIDEI L L 2ERLNTT IR ZALIENTELS " HAWL ~TTCEREBNET - TEEFHZ - &2k~ (Z
DWLED ) T2 27 ML~ L O TOLEDP DBUEMEZ LS WD EFEO TS ~ LD ZETL LR 2L TIOMERAED T —< i ~ TWTHE S LI 1FD
LIED DBDEDSREET ~ b ERALSBWTL L IR ?

HEEIEIEEDOT s ERAR—A2RDEE0IDE -~ ERIFEHL NEDTTH?

FY R 208 EEAXVIEDHOLATY « H RYTHTL -HOFIFTonT - ZUn6 A9 v 7HR5[& EIFHATT - ZNTEFITFNPATHE L IITL
BRS TINTBRLLAN? J B NESD LT "TREXESHT! , RATEbI D TI06 ~ KpAPKRETLIL »

TE PlOEDTE L HEPVLET L ZThed  HRITELDTTR?

FYRITY I LATELRW ~FHHPNET - ET 4 - VCRTAO—E— 3 VOB E AR T ANESH D E L2« L (FLERY YU H) D&EFAD—FE—> 3
LT Zh»o@Ga HORNCEWT 5128 FRLTADATT - T2E8H - TBH LW ELWbEokb 9 1EPLO>TAT, EWIRLTLK -

S REEZI ah e Lo ~ ZDNEFDIDITEN ETH?

FYRIY:9—A - ZFITTh—— UL OLEEET L ——RFLHEDHA (BEH) OLDIlEEEEDLEIITEANTHEEDTTNS ~ L RXAZLED
AR T ~ IRNTOPALERT AL HESDTELNPERNET c ZANTELOEFSLWTL L 24

(3] >



70— N7t —DEE

[ Tracki2]

BLE C BMEA LK TEIIA DT e oLy nEdh e —BROTE a8 lLion?

FYRTY 1208 T M AV - HF-ETYY7, TT 2006 SHEMN=—E (WERX) 2RFT - FLALDERERTHWEIATT X - EEIEHDHE

BIFELDT Za2a—IF—J7Il0EDIEHEETT -

S THEFEREL, ORT - HEILETAND - H TV RAT—YDOPTHEFE > T2 LI ABEAD D FTh - BEICHEI NGO 25~ Hialb ~ Db
2t ELEWERbDRELN?

Fv Ry 22 WAL BONTUTOREHSH D 24 - Z2IRMPEDL DD DHOIATT c ZL T Z 20 IKFEETNTLEHIERIAT

TRO2TZ) WATIEHL L 2B0 IZIVIEHEL THEDITTETRE - TE RABWDTT ANV AITKT - "IV NDAY Y FILREBAA N L & -

Wit

"O0H  CHBEEH>TEDRDRA! | DTEIRIEEFHATHET - DF D~ 2LV EBPDENO EDEDTY « KHIZIXATT L - %5 -
JELDD D £TH6 - BAPBOTERDEFELEBEDBOTERLANLEBNDIAL LT - ZLTSTHREICRL 200 R TI R 2 LAY VA RE®
T2 e~ 22T DDELWEZBNDBIEA D THT ~ RO EITNETH DL I RFEE ~ eI - HL 5N DATT -

(3] >



OV F

(I Trackia]

B REMELIDTETTN?

FYFRRY 1 Z9TTRZ - ZHE - - - DOREERWNVKIBEZI /& ZAKATT »

BEEIBRATIN?

FYRIY 22 ZL T COWEHESKZ 125~ ZIENTETETT - ESITPAEERERAL -

RE I EZTOTWSLEDTTh?

FYRRY i A—AM TN TINTOTEZ LI V) ARAL  RIEEBEENTITORATT c A BE>WDITE 7 ) AT AKIBERERIIBHNL £ - TES
T~ ESL AT 2D~ HEZOFOANWLIIL T ET - £oT - HEICHNES &~ ZEEZFIICHITH AL AZO2TLEIEDTTLS -

HE REL - Ia—VANMCIHEASBITETTN?

FYRRY 13-V I57-8AL T AV aVBEEIAPDELIZ-FLT 228 A ML v E—- T4 =Py TT - ZNT P LEOBA
BHDELIL - XUFVELT —— bRV FVELENODTEA -

mERLZEITT

FYRRY I EETTL - HoT - BEOAL - DT TWAREEBRET IS Y a—YF - 2L T TOUIRARVHE - BEAE> TS oL s 6o ofblT
TH®o -

HEHMEROTEOLRBATTN?

FYRIY 228 (WAARHNE) Br 2T DEOTWVBLITTT « Lo TEHNSAEAATT c REWRYFURATTIFE ~ EITNSVBATT - %5 -
T E FEREL HEXYFUAN LW IDITTTR ZNTIE

(3] >



Vocabulary List

A

oadapt (B £I2) ET 5 ~ T3
pas opposed to~ ~ & FIEMNIC ~ ~IZHLT A EDEL T

[RNGAR (RSN
oawe B - £

obe astounded at~ ~ (U o< N{IRT S ~ ~IZHEET S
obe pissed off FHIZ < % - fEAILD

obits and pieces i E 1975 & D

obroomstick (T 5 £ DI

Cc

ocappuccino /7' F—/ kHOILTIINIEMALIAT LYY I—Et—-
ocomeup <
oconfinement [EE - FiIfE

D
odraw Ato~ A%z ~I(I5[&%E5 Az ~II5&f1T5

E
oeradicate fRiEd % - R T 2

F
ofund-raising E4&3E -« HTEED

H

charness ZEE+H - BEEHANL b
b Ib

chesitant 72055 - B #5232
ohomage &k - &

L

oladylike | & o7~ Bfn/e
olot —XimE - BLEiRE S

M
omimic ¥k 3 - T3

(o)

oonus &~ H
ooverall £f{kf7%

P
opublicize AFET 3 AT 3

R
orelease figig ~

S

oslow-mo Zo—%—3 3> %=slowmotion
ospeak intongues FEkDObHmn o R NSEAEET
ostrike  (f8/% - L#%) £ 2

T

otackle (~(2) UL~ (~%) D25
ctake ~away ~%iEhZE%
othread {R4% - 75

v

oVCR ©E7 47 v+ =video cassette recorder




HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T
13y RY A2 9 E2—DHF T BYDOVUHROEI OV TEL TG - A
2|y ROV EFEHDIA Y THEFEBL, OTLEY ) —ZAERTH
3 W P FEABL, HTLEY ) —AD ) A= ThbED EBEFY RYr b TEAEFA )P FMCED LML DET o1 -
4\ 5ED THE FERL, (X AV FADTFLEY ) — XDBGEE— AL Ah ot -
5%y KoY FRIOBE CHLEMHE 122 0D 5 -
6
7
8
9

FDECERA D - BBl 0§ EFIL Lo .
HECRLI NI 6 ~ ERERO IO EEEO e Fy PRV irED -
F v RV FREICHE L AD 22 A ~ i CHREANCE > Tz o
FYRIVEFE TV ARALIZD—=ATA—APMT ) 7T T & -

O0gogOognn
O ggoggogi s

W | W |>» | w|w|wm|O|O|>

107 = A —> 3 VBEOREBEA LR FE S %y KO IRV Y ERL A~ D UHO [ CEBARICRan -1 -

A4

EZ



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T

Questions #: 57 Yes No
1%y Fe A Y9 Ea—DFT - ADLLEROELCOVWTEEL Tb - A
2y PRV ETFEEDIA THELEHEL, DTLEY ) —ZX£R T -
3 E THE FRMEL, FTLES ) —ADY A=V THEED HEBEF Y FYV b TEAETA Y FACED LI CHMLDFEEEL ST -
4|50 TR FEBL, (E - AN FADTLEY ) —XDBGEE— Aot
5| v Kv > ZRIDULE CIHZEHE L 22 E03H D -
6
7
8
9

FDECERA D - BBl 0§ EFIL Lo .
HECRLI NI 6 ~ ERERO IO EEEO e Fy PRV irED -
F v RV FREICHE L AD 22 A ~ i CHREANCE > Tz o
FYRIVEFE TV ARALIZD—=ATA—APMT ) 7T T & -

NOOONNOONC
ONKNNOONNON

o W > | W wm m O[O >

107 = X —> a VHEORE B Z £ o b &~ F v FRVRNXUFVEEL A - DL IO BRETERLRM TR A, o7 -




Bewitched

TN ¥ REL, k7 A AWE (20054F) « BB/ —5 - 270y c =2 —L - FYRIL T Tl T r—)— 7L — o (HE
DANKTLES) =R THE FEML, (1964-72) #X—ZIZ ~ FH5HOMHE & ~ ABFUIEHOLIE D TE LBLOMERES 23 A /VICHL -

> A 2

Portrait of a Lady

THLEFADE G, KA F) AWE (19964F) - EEHY z—> - AVEFY cHE=—I—)L - Fy For - Yary - 2LaAT (v FeAyl)—-
Y 1 — ARFEORSH/NHOWE L - 198D T —O v N2 EEIZ ¥V RYVHEHE D2 EANA FRUNE & LB BE2HL< -
TN

b
/=2 (-x78Y) Sk (1941-) 7 X ) A DWERE - AR « RIEZ - TN E A5, (93F) ~ Ta—- Ay b A=y ('98F) 7
EC-MIERELT P27 oy Ry (83F) ~ TALLDTE ('89F) ~ TOCNEAZKLS, TIETATI—HIZ/IA—bah T3 -

b A2

Elizabeth Montgomery

T)HFRR - ELT A — 5k (1933-95) « 7 AYADUfFE « + YL FADTLES =R+ TS $IIFL, (1964-72) T~ EAADRLH < > &
B f o

> L

I Nora (Ephron)




Practical Magic

PTIITAAN XYY 7 kT AN WE (19986E) B T4y - HES I - Y KV H Y RT -7 0y 7 BEEDSIEFHD
THIRDINLD & T CHNDIEREZ L 7 7 2 52y 7 5 YRE -

s

the nose twitch
Lobha
BIOEOFE k7L O MRS 2IBL, THYVIABEEEHE I L & - WML 2B 0 BARVEILEZ DT 20TIHAL ~ BEU UL LT
DRBRE DDOHEI > TN L &L TS -
y N



(The) Light in the Piazza

P(HF ) TA DAY -F-ET7vY7,y (FE) K1953EDAS 5 ) 7 IKT BRI EWOYREEH /2 ~ TYFRA « AR — D/ FIED
& © 2004-054E[ED h = —E Tt ~ MEFIC /I 2 — b &R~ 6HPITZEL T2 -

g,

Tonys
F=—% =TonyAwards - 7 X ) y D3HEIE -
> 2

@il

Paramount (Pictures)
NITTYRETFv—R KT AN ADKFBELIEDO—D -
EaNaa



George Miller
Ya—Y 35— Kk (1945-) o F—A T 7 OBEEE AR - KRR Ty Koy 7 A, 2 ) =X (T 814 - 855) ~ TRA T SHEA
1< s ('984F) -

b AV

Happy Feet

PayE—+74—Fy KhA—AMZ) 7HE (200743 AITHHAAKRTE) - BEEYa—Y - 37— -FOHHFEA 7/ P+ -7y OBy - 74
D7 LR~ Ea—Yry 73y~ =d—)L«Fv FTVED BlEEEIC  FRLNY VT S UABRERE AV TANYFOTFH w7
(7 ) DBEMEHCTI 2= ANEITITDCCT =4« ¥y RV F - Y7 NORHR/ =7 » Y=Y OFEEE L THHEL TS -

>ATILRD



release
i ~

as opposed to ~
~ LB~ ~ 2T B 8D LT

homage
L BE

be astounded at ~

~ZUD DR T B~ ~ICEES B
> AYICEZ

hesitant

EOEEY:
rHs D~ HHEE 75

trydo
*tryanddo ~ % % (& trydoing DO E D EEbn b -
> AT A

adapt
(B E120) BES 5 - itad 5

onus
=CERN=v

confinement

PRAE ~ HIR

tackle
(~12) BUD4E ~ (~%&) D9 EA5

things
* 2 2 Tl scenes (i) DELk »



to
*from D J5 3y -
> =y

thread
HR4E ~ 5
) a

draw A to ~
A%E~ICBIXEED - AE~ICEIE (1113
N ~312

be pissed off
BEIZ< B~ BEASTLO
R

cappuccino
N7 F—/ K*kBOLIULTHINIEMATLTAZ LYY I—E—-
o e

him
KZZTIE 740 - 7ZLANELBY v v 752357 -
> =

speak in tongues
BRO DD S 4 OERERT
» - B 7

overall
B NI
N £

strike
(BEJE - 8% ) L 5
N P =2

ladylike
Leons s Bk
NERAC

broomstick
iE 5 XD
, sy

harness
SR EERANL N A RKOLD hamessed (ZEEILOBESEILT « TEUHT Sz, OEE -
> e

slow-mo
Ad—F—3 3> %=slowmotion

> 5z

VCR
E7 47 v+ =\video cassette recorder

> 7

mimic
Fhs - B3
N el

fund-raising
HESE - FHE8D
R



eradicate
s 2~ BEHT 2
§ > B



soundstage
FIYRAT =Y KUERE DO DT A Y Y F
N aay

There's times . ..
*EL < |& There were times ... - ZD&IZH T < Athere's times
> ez

lot
—XE -~ BERTS
s

is
*IEL < (& was °
> LSz

this is like what it is
% IEL < (X thisis what itis like -
, =P

awe

VL B

> “Ez

oL~ IEL L (X there are times ... ©



gonna
%= going to
> “E2

take ~ away
~x#ENES
ey

publicize
NETB /TS
b s

come up
FT<
-

bits and pieces
Wi 897 b D
R



Jim Carrey

BH : Splash/ 7 70O







HEMED 3 X7 4 —4HE ~ HS &5k

Jim Carrey

“Idon’t know how to define myself and hopefully | will never find out.”
TBEEESEEEEIERL TLLrb 641 ~ TEUE—ERD L i

Supervising Editor's Comment
FE LRIV 2 A DROTHES /Ll ~ EEOEEW D 213 T/ ~ REDEH#E £ )BT 2 005 BIgD R A > b

Interview Data

LD > ZDIDIIE ~ BROUFRIER & OB FHREANES - 20041273 5H1
R IDA VY Ca—CREEABANSOHN - 2—E7 DD BNE LB T EPVRORT LEFOUT - fD LI AN e s
MOBE  ZOWEHANTH S - %o
i
T Fr)—
Jim Carrey

1962E1H1TH ~ AF Y - A2 9 ) AMEEN < 15 b Oy hDAXT 4 — 7 F7ICHE ~ 19% CoH > £ Ak S « 7L E FF < MnLiving Color; TAG AL ~ W)EmmmE F2—2 - X>F25, (‘%4
) TRY—DMEA D ERid - BIEMERDOIXAT 4 7V ELTOHEE ~ BElIAHEEL L COHEENERD - RBAEIC - TR, (YF) ~ Fhor—<r . va—,; (98F) Toy—FuHr>vro
>y (20044E) 7z & -

LLJEAHEREIEN T  RABEHICEELENTALY A - F+ 1) =75 BBRAEBICH L HERE FLE=— A=/ v hOIZ b FREAYRE, ICOWT ~ TEFESZEL B L IXD0WT -~ 7 X A EELH
BLEZEIDWT ~ H—ROBWHER AEEL 30 TeES -



[T rackts ]

Jim Carrey, one of the more famous comedic actors of our day, is known for his versatile acting skills. Here he talks
about his latest film, Lemony Snicket's A Series of Unfortunate Events, in which he transforms himself into the cunning
and dastardly Count Olaf, as well as various elements which reveal a part of this entertaining actor's life.



Jim Carrey Playing Himself
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Reporter: A pretty simple question -- | just wanted to ask you about the character, Count Olaf, how you created that.

What elements were in there? Whether you were thinking of any ham actors in particular?

Jim Carrey: Yeah. Uh, not particular. Vocally | was trying to get a kind of a little bit of an Orson Wellesian kinda thing
going on, with a sprinkle of Count Chocula kinda thing. But you know, | mean as far as the character goes he was, you
know, | was trying to fashion him after, kind of like a bird of prey. Or the type of bird that waits on the beach till the nest is

unguarded, and then steals the eggs. You know? He's that guy. Physically | wanted to be like the books, like the
ilustrations from the books that kids are used to. But he turned out looking like my dad actually, which is really freaky.

Yeah, my family is constantly like, "Man, dude, we're seeing pictures. What are you doing, what are you doing, man?"
Reporter: You wore the costumes in rehearsals too?

Carrey: Yeah, you know, the makeup in a movie like this is such a great odyssey, because, you know, first of all they're
shaving my head off . . . it's like, you don't know what you're gonna get. And | did it for Man on the Moon and, it just is
never comfortable to do, for no good reason. And | had the big, long acrylic fingernails that | had to walk around with and
stuff like that. And | looked really freaky. And it's OK, because | have license to do that.

Reporter: Count Olaf's specialty is impersonation. And you seem to like playing characters that require you to totally
transform yourself. What about this transformation attracts you?

Carrey: | love transforming. | love it. It's like Christmas morning to me. When you get in the makeup trailer and you start
playing around with things and throwing pieces together. At one point we had a Don King wig on backwards strapped to
the back of my head, and | was like, you know, | looked like a frigging hood ornament from a Chevy or something like, it
was weird. Uh, but we experiment. We came up with thirty different characters that didn't get in the movie and, | don't
know. The whole process is exciting. It's such a fun thing to masquerade, period. You know, it's just a fun thing anyway.

So, uh, there's that and, | don't know, just many different reasons to do it.

tanslation »



Two Jim Carreys
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Reporter: Your career has really been distinguished by your earlier roles which were much more bombastic and sort of,
projected outwards, and then your more recent ones were much more subtle. Do you see this role as sort of a synthesis

of those two things at the same time?

Carrey: | think the two me's are definitely meeting in the middle in some respects in this. And, | don't know, | just feel
incredibly lucky to be able to go all over the place. So | seem to have tripped into a, a time of my career, or whatever, that
people rarely getto do . . . the diversity of roles that I'm doing. So | feel incredibly lucky. Uh, that being said, it also is

happening because | want it, and because | know that | have that side of myself to express and it's all part of it.
Reporter: So far, which movie forced you to portray your deepest emotions?

Carrey: | definitely think Eternal Sunshine was, uh . . . not only the depth of emotion and the feeling of loss that the
character was going through but just the idea of being less accessible, you know? As a person on film, to hold back
completely and let the audience come to you was just a different kind of thing for me. I'm generally -- play fairly colorful

characters who come out of the screen, and this one was inviting you to come in, you know. And it was different.

Reporter: You said that there are two Jim Carreys. Which one are we going to see from now on? The Lemony Snicket
Jim Carrey? Or the Eternal Sunshine Jim Carrey?

Carrey: | will never, ever reveal my secret. Everybody seems to be really fascinated about who | really am. Or maybe
they're just saying that. But | get that a lot, like, "Who are you?" | don't know how to define myself and hopefully | will never

find out. | just wanna play every part as they come and do it in a really original way. That's all.

tanslation »



Can Humor Save the World?
[N Trecks]

E%

Reporter: Do you think humor can save the world?

Carrey: Humor? Ah, no, but they can make it a little bit more palatable, | think, you know what | mean? | don't kid myself
into thinking I'm changing the world with this stuff, but | know that people can enjoy themselves for a couple of hours. | do
get into that head space sometimes. | don't really wanna, like, just kind of walk through the world and not do anything with
this gift -- whatever it is. And so, yeah, for me when | really sit down and think about it, sometimes I'm a Band-Aid, and

sometimes I'm a little bit of the cure, but it's not gonna change the world.
Reporter: You obviously like to entertain people a lot, so what are the things in life that make you laugh the most?

Carrey: | laugh at mistakes, you know? | laugh when people screw up, basically. That's my big thing. 'Cause | can kinda

see a joke coming from a while away. So sitcoms to me | just sit there and go "gank-gank-gank, and one plustwo is . . ."

and all that stuff a lot of times. The things that really get me laughing are ridiculous things, when people make mistakes,

when people, you know, fall off their horse.

tanslation »



People's Expectations
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Reporter: So tell me. You've been on 60 Minutes. You've been talking about Prozac, about quitting drugs, quitting

alcohol. What's the worst thing about being a celeb?

Carrey: The worst thing about being a celeb, is -- you know | talked about this on Oprah -- just the idea of sometimes,
and it's probably true of many walks of life, you know, that you can't be yourself all the time. Sometimes you have to toe
the line and do what you have to do, you know? | like this movie but it's -- plenty of times when people have to go out and
do this kind of thing when they don't even like the movie, you know, and so you just like hate yourself afterwards. You're

just like, "Ah, | hate myself, I'm such a liar." You know? It's hard. I'm not saying any of mine, but expectation is a hard thing

to deal with -- people's expectations, sometimes. But life is good, you know. Life is good.

tanslation »_



Dual Citizenship
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Reporter: Um, you just became an American citizen. | know you're very clear that it's dual citizenship. And | just want to .

Carrey: Well | have to be . . .
Reporter: | know.

Carrey: . . . because Canadians, they'll be very hurt if | didn't say that | love that place. Obviously | don't wanna like

negate where | come from. It's a beautiful place and beautiful people, so.

Reporter: | wondered when you first decided that you wanted to be an American citizen, and do you feel different now

that you are one?

Carrey: Wow, | feel so powerful on the world stage. | mean the germ of it basically has been for years I've been here, so
.. . Elections come by and things like that and things that | should be involved in, because | actually do contribute . . . you
know, that made me wanna be a part of it. | have a daughter, who's a California girl. And so | wanna share that with her.

And | love this country. | think it's a great country. | think, at the very least, the ideal of this country is intact and

beautiful. The execution has a little bit to be desired right now, but | think it's a beautiful idea, America, and it is a beautiful
place with people who know what they like and are confident and give you confidence when you set out on a journey and
you say this is what | wanna be and they go, "OK." And there's something about the way Americans mythologize

themselves and have confidence in themselves that | really love.

tanslation »
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After winning an Academy Award in 2002, Halle Berry has been daringly playing roles of great variety. Here she talks
about Catwoman, her current film, Gothika, whose DVD has just been released and the guidance she received from her
mother.



Catwoman
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Reporter: Halle, a lot of us are looking forward to seeing you as Catwoman. Can you talk about the attraction to that?
And did you ever dress up as Catwoman as a child? Or are you going to wear the mask in this movie? And what do you,
what do you tell us about it?

Halle Berry: Um, OK, yeah, | did dress up as Catwoman -- as an adult, actually, like about five Halloweens ago. And, |
do wear a mask in this one. And what | like a lot about this script is that it harkens back to the Catwomen of the past. Like

we're not presenting that | am the only Catwoman. I'm one of nine Catwomen. We believe there are nine catwomen in this
life, and I'm one of them. I'm gonna be the sixth or the fifth one. And so, there are scenes where they talk about, "Yeah,
you know, that really great Catwoman on the East Coast," which is supposed to be Michelle Pfeiffer. You know, so it
leaves room for us to appreciate the ones of the past and also make a space for this new Catwoman version which is
mine, who's a little more 2004. The costume is a little bit more sexy than the costumes of the past, she's a little bit more
urban. Um, and hopefully we'll find a right tone for her that will make her like the other ones, but somehow different at the

same time.
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Gothika
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Reporter: Mathieu said he got the biggest kick out of taking two beautiful women and trashing them.

Berry: He loved it. He loved it, and we did too. Yeah, | think it's really cathartic to not to have to worry about your looks,

especially in a time and in an industry that it's, sometimes it becomes all about that. It's nice to say, "Hey, it's really not all

about that for us."
Reporter: Because | know in sessions like this, we've talked about how much funiitis to dress up . . .

Berry: Itis. And | don't think you can enjoy dressing up if you don't really dress down. And you can't enjoy really dressing
down if you don't really dress up. You know, | think that's how -- it's like if you can't really feel pain if you haven't felt joy.
So | think it's the same theory in a way.

Reporter: Why did you personally request that Robert Downey Jr. be cast?

Berry: | just think he's one of this generation's finest actors. You know, and | think, like everybody, for some reason,
there's those people that no matter how many times they screw up, you still have an affinity for them, because deep down
you know that they're a good soul that's struggling with the disease that just has them in their grasp. And | think everybody
wants to try to always give him a chance, and he's a good guy. He's a good guy.
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I Want to Try New Things
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Reporter: I'd like to ask you about changing your look. You became such a[n] archetype with your short hair. And it was
with you for a while. And now you have a completely different look. What is your feeling on reinventing yourself, or moving

forward?

Berry: | think just boredom. You know, it's boring having short hair all your life. You can't do much with it. And | think as |
change and as | grow, | wanna try new things, different things, and, um, really not a lot of thought really goes into it. It's
just how I'm feeling at the time, and I've changed my hair several times throughout the course of my career, but it seems

that the short hair is what became synonymous with me. But I've had different kinds of hair always, really.

Reporter: Your roles have been very emotionally draining, and really, the character you bring them to form in such true

light. Is there ever a need for you to just say, "OK, my next one will be a comedy, because this is so much that I've put on

my plate, like -- ?"

Berry: Um, | haven't had the luxury in my career really to say, "OK, now I'm gonna do this and now I'm gonna do that." |
kind of just go with when | get material that comes my way that | really like. | never think about the draining part of it,
because what might seem draining to someone else is the joy of it for me. It seems draining but it's really cathartic for
me. At the end of the day, physically | might feel tired, and a good week of rest will heal that. But the actual work of it is
what | really love to do, and it's cathartic. | get to work through some of my own real-life issues -- most of my own real-life

issues through my work. So | look forward to doing it.

Reporter: Doesn't that little gold man give you a little bit of a, uh, you know, kind of a, he walks in the room ahead of you
even in some cases, and don't you get a chance to, uh, pick and choose?

Berry: But he's so new. I've only had him like a little over a year and a half. [In] my 12-year career, I've never had that
luxury. Only recently am | starting to have an ability to say, "OK, now I'd like to do something like this, and now I'd like to

do something" -- but that's just so new for me. | haven't really experienced that too long.
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What Gives Me Positive Karma
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Reporter: Halle, are you a spiritual person? And if so, what kind of keeps you grounded and gives you positive karma

with all of the stuff that usually goes on?

Berry: . . . That goes on. Really spiritual, very grounded. | have a really grounded mother that has always been, um, very

supportive of me, and always reminding me that we're all here with a purpose. And as a kid, she used to always ask me

at least -- sometimes it used to drive me crazy -- she'd always ask me, "OK, what do you think your purpose is?" Like,
"Why are you here?" I'm like, "Mom, you just asked me that last week. Hasn't changed." But she was always forcing me
to really investigate why I'm here, and what was | meant to do here, and what am I learning while I'm here.

And | think throughout my life there've been times when | haven't been able to latch onto that philosophy as readily as

| would've liked to, but all in all that's sort of been the philosophy of my life, and | believe that we're here for a reason. We

deal with the downs because they're obstacles put in our way to force us to grow. And without those, we never can really

feel joy fully if we haven't really been, sort of, to those valleys.

Reporter: When you were talking about your mother earlier, I'm just wondering, has your appreciation for her changed
now that you've been a mother?

Berry: Oh, yeah. | did that before | became a mother, you know. When | left home and moved out on my own, | said,
"How do you live Mom? How do you make it?" Like, "How do you . . ." Yeah, I've always appreciated her, though. It's not
just now that I'm a mother. I've always known. And she's moving out here to California with me now. So | feel like, as she's

getting older, like now, | get to take care of her, you know, and that's a really good thing.
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With the spectacular performance in Mulholland Drive and the success of 21 Grams for which she won an Oscar
nomination, Naomi Watts is now one of Hollywood's hottest commaodities. Here she talks about infidelity and her current

film, We Don't Live Here Anymore, her career so far, and her friendship with fellow Aussie Nicole Kidman.
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Reporter: What's your immediate response when you hear that someone's cheating on another? It seems like most of

us have a natural sort of revulsion.
Naomi Watts: Yeah.
Reporter: Is that yours as well?

Watts: Oh yeah. No, it's horrible. | mean, I've had that happen to me before and, you know, but it's very human. | mean, |

think what this film will hopefully do will teach us as it that we, this is what we must not do. Um, and obviously the vital
element that's missing in all of their lives is the communication. And perhaps if that was there we would never have got to

that place. | mean, particularly for Edith, who is so dead inside and so afraid to voice her needs. And she's worked out a

way to survive and hold on to the life that she has. You know, she does not wanna destroy or lose her marriage, but in the

end, | think, by making this, instigating this affair, it's in the hope that she will save it. (It) Backfires horribly, but she saves

herself -- and | think that's what needed to be done -- and the child, more importantly.

Reporter: It seems to me that there's a challenge of . . . Characters are doing such things to, to each other and they're

self-destructive as well as destroying each other. Are you worried about sympathy for them, because . . .

Watts: Yes, but you know, | think that's life. | mean, we are capable of doing terrible things to ourselves and each other,
and yeah, | really had a tough time with the material on many levels, but -- in the same way that you do -- but | still feel that
there is something in this movie that is truly human. And although we hope never to get to that point, but maybe it helps us
think about what we have and what we can do and must do to avoid such a crisis, uh, and such an undoing of our
relationships. And those are the films | like doing, where they're thought-provoking and, you know, "Let's see what there

is." You know, "What can we measure up?" and "What can we take out of our own lives?" and "How can we be better?"
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Paying Your Dues
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Reporter: It's interesting you described your career as -- was it "Short-lived so far"?

Watts: Oh, it's, no, | know, but I'm just talking . . . people only know my career from Mulholland Drive onwards. So that's,
when | say short-lived, I'm thinking of that period.

Reporter: My question is: It's just been . . . and everything you've done has really moved you forward. But way back
when, when you were living in Australia, and you had -- you were this girl with this dream. How did you believe in yourself?

What is that system that allowed you to believe in yourself that you knew that you would wind up here today?

Watts: | did not know | would wind up here today, and | vacillated between thinking | was insane, this is never gonna work

out, but also | had a belief that | would just be content with being an actor, an actor for hire. | didn't ever presume or

dream as far as this; it would be way too far-fetched. You know? | just always knew that | loved to act, and that's what |

wanted to do.

Reporter: Did you model your career after someone else? | mean, | ask this question frequently, and | discovered there
is no recipe for success in terms of one's belief in oneself.

Watts: No. | mean, you certainly are inspired by many people's stories -- and hopefully, because this is a good story --

you know, everything happens so late in life, because we all go through a huge amount of paying our dues and struggling.

And so maybe for that reason it might give people hope. It happened the right way round for me. | don't think if | got
famous and busy at the age of 22, | don't think | would have made the right decisions. | wouldn't have been equipped to

know myself enough and say this is what | wanna do. | would've probably got talked into doing a paycheck or, you know,

"All right, OK, yes!" So, I think, for me it feels right. Yeah. And | think it's very hard -- there's very few people who

transcend that, getting everything, you know, too much too soon. | think your work is much harder ahead of you if --

usually it can happen in the reverse way, so | think it's, for me, better.
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Relationship with Nicole
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Reporter: Forgive me for not knowing this, | apologize. But your name and Nicole Kidman's are always together. Is it

family, or is it just that you two know each other?

Watts: Just that we know each other and we're Australian, | think, and we're friends. | mean, | don't know. Did you know

that we were friends?

Reporter: That | knew.

Watts: Oh, yeah. Right.

Reporter: But if | found (out) you were cousins . . .

Watts: No, nothing. No related . . . no relations in that way.
Reporter: You have such a remarkable resemblance to each other.

Watts: | don't know why people say that, because they do say it a lot and we really don't look like each other. We might
have mannerisms, you know -- but we're very different. We grew up in different ways and . . . But we're friends. | suppose

you are influenced by each other, you know, when you're friends.
Reporter: Do you and Nicole ever look at each other and laugh to think of the way it all turned out?

Watts: Oh yeah. Not all the time, 'cause, you know, when you're in it, you're in it. But there was a moment last year --
when she had just got her Cold Mountain script and I'd just got my 27 Grams script and we were reading scenes to each
other and having a good old chuckle. Like, "Can you believe we're doing what we love to do and with this caliber of
people! ?"
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Narrated by Steve Martin and Claire O'Connor



[ Trackes |

P2NKTZY N FIA47 3y TORERERENE ~ 7T AT I—EHELEEFEHE L 217 74 OFIIT ~ F43 - 7y VW Een) vy FTHRbETEN OTD
A9 —=D1ANTH » ZZTlt ~ Fff - ifE We Don't Live Here Anymore IZ DWW T ~ Ch 2 TO¥+ )7 ~ 2L CHALA—A T THED - =a—L - v o
EDRIFIZONWT ~5EL T Ed -



AIa=—33a>DKR%E

1o, 223

R OSSN EY S TERAL TS~ LB IFEAMOT o SAEBRELICAD 2542 KHOARIL M CHERAEAS L ICEL 2T
78 e

FAEI TV 27

L HRIETITTH?

TYY I EBAATT < LI LD RYLVECIETTL AL A FES  BECZIVIECHES I BHEEDTTHAS - Th -~ ETHABK ST L
TEHBATT L4 BEb< It - ZOWE (We Don'tLive Here Anymore) 75~ 25139 Z LI L THWBITAVAE L LI T E&H 6D A>T UL ~ LEb %
T 2L TS BB b2BDONECBOTHSAMIRITTOAEEATERL - 1322/~ 3V ZATT L -V koL ThE - TIar—Yavhholrsk
6Bt (BB BHALTREIIRAZ L Ah o EONE LN EEA - DED LA ZVLTOT  BHDEAETEI LAV ESBNTOEA—TF 1 A
CBIL CRHEHCZ I P LB ET « [ - T L A DA T ~ BHEDAEIC L HA DL FEEB L HL O TT « BE4ELEBEICLED ~ Lok DL AVDT
FoTHER - 29T BIL  COBEESIZEITIET BTN O EEATIATT L - ZhAVECERICHB DI TTA » 2R T L ESES
AR —— SRR BHDTENESH DL EBOEST — L DEFELZ LI FEHERIATT -

R A DELOEASD L ICRLIZATTN - + « BEIMEREGIEOTE>THT » BELERKS €22 T4~ HOWETT L - 510k
% (BED) H£/HE VI ATREEH D EEAL LS - -+ -

TyY i Z2ITETR S TH ZAHBAELEBOET - 257 AREFESCBEGICHL T VELHITE£ TEBHIITTL ~ 29T~ JOBEDEMIC
s WANBELNATRMIER L 2L —— HAESBOL 22 LILERTR — Tb ~ ZNTHIOMEICIE « AIORE £ @455 LELE T %
T HZFTHEBDREO T T COMED - AO0FICL THE DR D LD 4Bl - HD LS 4 \EBHADREA BT 2 200 bUbNA TE S
ZES LA TRODITALIELDOT - BL2FHM DI ASTLNEHELNEEA - ZL T 20 I EDIZH > BAR D LOBELAATT - WANLBEZ S
HENT - 1EF5 - IBHEONRTELD, Lo THEEBRTEZ00 2, TAFDANELNSMEBLIENTEZON? , ZLT TEITRIELDVESEEDD T
EMTEZON? LI LI (ZLeEZSETLNAMETTR) -

(3] >



Rin DB TN EL R

[T Trackso|

BE D DOLLNTHEDF ) TEZISHHEINLDIFEANWTT R — "BEokEND ) TLEoT?

Ty iHE DN Z - LEHEOTNTEIZTOTVBEITT « cALZEA TRUVKTIV R RIA7 3 UEDORDOF+ ) 7 LLZELLEWBRLS c hE o iEh

N~V HIDE -~ ZHUEDZLIZDWTES>TWBATT -

LE T ROBERE -~ LXK s s DU EDDMERD AU H ARSI Y TEEL c THEEPUAT Y ERA AR TV TILEATHS LI A Bt
BEHNI L ANDVZ T L — HAIFEICHOTATEELAELLDTIN? SIOLIRBEhENOETHA I % ~ HDRTAFIIHEEIELDE - ED
SOBRDFEL IR DT L L HI»?

Ty FEIMITETRONDBATESOTEO AN/ THL ~ (ZEBRXLAIELAT) FRL 2B~ RL T EL 0 DOITFAL L WIKREE ~ LIy

KEEHSZAENNET VAL MNEERSTHOLZWL LW IBNREDBTHEN T ELL - 3N I TERSNDEFFICHBRVLFERATLEL ~ZFARZE D
FNRECRZENTHET NS - ZIL0BWTTN? HUAZEDRKRFET  ZNIEZNEFTDCN W ERE -T2 b O TWREITHRATT »

E D ELITHDF ¥ ) T OEFEICINZTINNS oL e ELen? Z@E%ﬁi<7%@f7ﬁ~Eﬁ%%t%&wﬁﬁfW%@%gtwiB@ﬁ&Wt
W EBDORDDT -

TyY:iHhFEFLAL - DEND - EBEAA - WALWALRTTOFEARNTEI DTN ETITE — O E -~ ZHIEVWWEETT 6 — —EBEGE L T~ L

ARERSTERD DS Z % ~ NEDH R DEBRDTFIE O THWAARI ENFELESIATT - LEGOEES - Z IV IERT BIALBRESZ5IENTEEMEL
NELAFUZEOTIE S DFVEBIIENEAREE >TNET 22D L ZIZERAILA D ~ BT A>T LS " TELWENET LI ENTE Ao A

LB EBWET - BAEEGEHD A0 00D IhEESIREINFHEO O T AL >/ TL LY - OFEICEEONTREEYTCHESEL LD ~ (A
BENETH) ThrDELI N ET 22 AW AED2T - TI0E R INTLD AR EEWET - 22 - ERETHERELIEREEVLET L
— I RTCEFLCTEIEL ~DHENIELEDHENICFLFILANTLEI L ZBHTEAAE - ZOWEVWERVES « ZI0IHEDTTN ~ ek d 2 L WHHN

ZNALSHBNTL LI — FELRLLTHREDIZARDDPRENWTTI NG ~FULE>TIHIN T LI 2B Ed -

(3] >



—d—) - Fv K3 DBk
[ Tracka1 |

LAEE
SECEFHCOECTHLREDDFRA - TH  HALDOBEAIE == « FY NIV DEAFNL - WOL—4EICREITZ2DTTN s TEBK 2DTIn - Zh e bHE

EBHIDEWEWIRITHZDTL £ 27 ?

TyY L BEIHDEWENIRITT AT AT TARPSRERBVETITE - ZRIIKRETT LR 0oL 6 - A bRRERL LW T EIXIHFD
TLR?

BE FREA ST EL .

TYY:IZAZIRATT L

HE T -FEInelltbhroks - - -

TyY BB Z ~EOET BB ANTT - - 200 OMGRIEHD LA -

BE CB2AD ETHILLPUTHE DL 285D TT NS -

Ty BEEIANZIBOL Db EEA - BOTIKELNZTIHE R BbERARBTHELA LD - (FLLI%) FEH2O0nE LT EEA
FEBIZIE——TE Ffeb  2AREIATTL -FHHHEENETL - - - TERETT O - RERTL - AW ELZITE I LEHEAL 2L WTL &
I

BLE SO NSALBEREDE T INTBZINIIIIE ORI EEBAR DI ASWETRH?

Ty P ZhEE D cTWARFTIEAZNWTTITE - ZoT -~ ZORFIIVWEIE EE - ZOMRRAEETHWETIT NG - T~ EETLIr — Z2—A0b s DY
Fa—) Ko > 7y, DAL - Fx 2177 Ly DEEREZITHOLEN DD EZAT ~ BEWIHSDBHE & RAENENS ~  TLTENEODTNLATT
f o TRIFELBEZEEZARIITIVLNLDAEE 4RO TWARATELoNE ! 2, BATE>TR

(] >



Vocabulary List

A

oaffair 5% 3%
oAussie F—ZNZ )T A

obackfire | >XRL &< 59 ~ ZHICH S
obe contentwith~ ~T (1ZL1F &) HEEL T2
obe equippedtodo ~3 22 IFTDRET#HZ T3

C

ocaliber 7F&& - 18 - fffifg

ocheaton~ ~(ZfEh TFEX%&7 %
ocommodity Ef5DH 2 ED - HEELEHD

F

ofarfetched (= #i»
oforhire S&4#H>T % 7 X ) AHZETIL for rent 25—f&HY -

G
ogood old chuckle ¥ old (& good chuckle (=laugh) %58 Tiuy5 - chuckle (X "< < 20~ AL

H

oholdonto~ ~(Z[ A& DK
chorrible D34 T~ X FL W
ohot FEHED ~ HTAKD ~ NFHD

|

oinfidelity 1% -

pinsane F& T4l

oinspire  Fli# ¥ % ~ [iFbE @ EHT
pinstigate F#IL T (~%) 2 3¥ 3

omannerism i ~ $5

omaterial Rt - Zhf

omeasureup (—EDIEREL L) BT D
omodel after~ ~% ({ThAaED) HiiL 35

(o)

oonwards  Fij 5\
oOscar +AA— k7 h7 I—EBRZEHEIHESL o 5/NIOEETE -

P

opay one’s dues % = work hard - do what one has to do
opresume 854 %

R

[0 5ael
orecipe FhE: ~ b
orevulsion & HEE e = disgust

S

oself-destructive EJi197
ospectacular H# 5H5k5 - RIGADH 5
osympathy 515 ~ 2L

T

otalkintodoing (A%) 8L T~3€3%
othought-provoking WWAWAEZ S¥60 5 ~ RBIZED
otranscend 87 % - @4 %

U
oundoing H{ V4L - B8 % = coming apart - falling apart - dissolution

Y
ovacillate f£#1% ~ #ENTIC ~ D5 D




ovoice FE(ZHIT ~ FEECET
w

owindup~ ~(Zf7E#E<
oworkout~ ~%%i->TIED ~ ~&EZ 17



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T
1IRBICONT 7y ViE - o TEAS AN ERED  FACAS LEZRL 32— HEHDEEZ TN - C
2|7 YL BOOMEDBHAY L BRI TOIEELERL - I32=27—>arThdeHL TS -
3|7y vid s TABBEADEE ) L WOk T =T OEICIE ~ EBSnEWZITHEL 2L Aol e
4|7V E7 AN HAHEETHS -
5|7y VETFHRDIANSUBIILZEEF > T -
6
7
8
9

Ty BanUEE L TIZETHIITHLIEE>TW AL -
FENWCAIEHLEREEDN6 %~ NEDBRFEIBNWTEELER s LW DR LEHRIZEAL WET Yy VIEFELS -
TywEIZad—)L« FYRIUIIWEZBEHTHS -

TyVeFy RT3~ FEHUAL T BNCEELZITEST L TCEHT0EET Yy YVIHESTNS -
1007 v vy Ko id - HEICOWTHEWIEEAT A ERH S -

| w|>» | O0|w|wW|>»| W ®
Oogoogoogn
Oogoogoogid

s
N
A4



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T
1IRBICONT 7y ViE - o TEAS AN ERED  FACAS LEZRL 32— HEHDEEZ TN - C
2|7 YL BOOMEDBHAY L BRI TOIEELERL - I32=27—>arThdeHL TS -
3|7y vid s TABBEADEE ) L WOk T =T OEICIE ~ EBSnEWZITHEL 2L Aol e
4|7V E7 AN HAHEETHS -
5|7y VETFHRDIANSUBIILZEEF > T -
6
7
8
9

Ty BanUEE L TIZETHIITHLIEE>TW AL -
FENWCAIEHLEREEDN6 %~ NEDBRFEIBNWTEELER s LW DR LEHRIZEAL WET Yy VIEFELS -
TywEIZad—)L« FYRIUIIWEZBEHTHS -

TyVeFy RT3~ FEHUAL T BNCEELZITEST L TCEHT0EET Yy YVIHESTNS -
1007 v vy Ko id - HEICOWTHEWIEEAT A ERH S -

NOOONNOONKN
ONKNNOONNOL

| w|>» | O0|w|wW|>»| W ®




Mulholland Drive
TR TY R RIA4Ty k7 A ABLE (200145) < BBEFEY R+ )y F - 0H Y L ADWLRICHZE - YA KTV R T4 7 Tl - Ei)
HEWCWHERT 2 QADTHEDCEI AT — o Ty VIIARIET « 2RIEHa ERc B a2 -

21 Grams
F217 54y k7 A AULE (20034E) « BEB7LAY RO - TYHL A - A=+ ) b o o LIS D O TRAE D 3 ADBLDESR A - 7Y
VEAIET  OMERET A7 I — THLEEC /I 2a—haht -

PRDANDEEIRE ;. K7 X)) AWE ('044E) By 3> - F2 -7 « 2HORFBOWEN 2R GEGEH O MER . 7Y VIEZZDI ED— A~ 1 —
T4 AEE L TG -

Nicole Kidman
Za— - FYRTY ok (1967-) o A=A NF Y 7O REMEC THFEIL, (95F) ~ TA—F> - L—Ya,; (OUE) ~ T HdH IR
By (03F) « Fa— L Rewr 7y, (03F) 8 - 7y Y it ZBICAZMUA - HE5IT— v LDA—F 13 3> THINE > TURDKA -

I We Don'’t Live Here Anymore




Cold Mountain
Fa— )L Ko7y 7>y k7 A AME (20034) BE7Y Y/ Z— - IVAFAT o = a— L - Fv Fvy s Ya—F .0 - L=— . L7y
FAA

A= 7 AN A DOBEIEHFEE R AU 8F Shars b ABE2EI LT 2H8LDI7 - Ab—1—>-




spectacular
He RS - RISZADH 5

Oscar
FAN— KRTATI—EZEBHFESL SN B/NEDE ST -

hot
HEHEO - HFARD OO

commodity
BT EDHLED  BELHD

infidelity
T# - Tfa

Aussie
F—ZAFTYT A

cheat on ~
~EhTREET 2

revulsion
FROETE Yk = disgust

horrible
EDFT TN FTEELL

hopefully

FEH < I

voice
FEICHIT - FECET

work out ~

~EBMOTUED ~ ~&E LMY

hold on to ~
~IZ LA DK

instigate
FELT (~%) BZ &€

affair
=L AL
» -

PAVICRSD

backfire



LoNEL&ELS 59~ EHICHS
> =y

such things
DAL K THBEDPTEHAML EABEVIHEOTEI L -
=y

self-destructive
EprAoLe
R £

sympathy
PAYILRES

material
HERE
> N

undoing
HLONL ~ B%E % = coming apart - falling apart - dissolution
> ey

thought-provoking
WABLWAEZ SHBEND REICED
A

measure up
(—EDEER EI) ET D
N Sz



you described your career as -- was it "Short-lived so far"?
KGR EA Y NLFEST - 7y Vi - BSOLBE L TOF ¢ ) THBEBET B o1EN N THS » LEL TS -
o

onwards
IV
y e

wind up ~
~IATEES
RrASTE=p

vacillate
Bh 2 BEAHK - 25D
N Ll

insane
FLATHL
N Lo

be content with ~
~T(FCEFY) BELTVS
N ek

for hire
Be&AW->T k7 A1) AYEETIL for rent 3—f%HY -
> =P

presume
)
N iz

far-fetched
FEL N
q D

model A after B
A% (FFR%ED) BIlabts
N RS

| discovered
*IEL < I - I've discovered -
> e

recipe
[415ae)

Wk~ %
> ATIRES

inspire
HIT %« SRR BT
b s

pay one's dues
% =work hard ~ do what one has to do

> 7

round
% =around - = Z Tl rightway #5855 = OICHN TN S -
> - Ez

if | got famous
*EL < |& ~ iflhad got famous & 74 % -
> Lz



be equipped to do
~TBRIORENEELTHS
b s

talk into doing
(N&) HELT~&¢3
RS

paycheck
*ZITH - "BEEYETUMMFET S, Lotz a7 Y ATHO TS EBbR 5 -
ey

there's
*IEL < [ there're -
> 1t

transcend
25 T2
N e



mannerism
B~ R
N L

good old chuckle
% old (% good chuckle (=laugh) #5835 = chuckle (X <9< %0~ EAZEL | -
> =

caliber
AHE ~ 7R~ M
4 I



Keanu Reeves

5E : Newscom/ 770







P M)VY 7Ry D772 aVARY =L > =ANLGIIYy7E—D0—

Keanu Reeves

“Iwould love to play Constantine again, as long as | worked with the same people.”
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Where's Keanu in the post-Matrix years? Last year he appeared in Something's Gotta Give. Here, he talks about this
years' release, Constantine, which is based on the comic book Hellblazer, and his childhood interests in film and acting.



Self-interested -- with a Heart
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Reporter: What was your familiarity with the Hellblazer comic books and how did you feel about some of the changes,
such as the fact it was changed from U.K. to U.S. and that type of thing?

Keanu Reeves: | wasn't familiar with the character before | read the script, and when the script came to me, that aspect

of the character -- being based in London and, being English -- had changed already. Uh, so | wasn't aware of that.
When | read the script and then familiarized myself with the work, | saw that what was important was really the

essence of Constantine, you know. And we worked really hard to keep that aspect of it, because it's really what it's all

about. You know, that kind of hard-edged, hard-boiled, world-weary, cynical, fatalistic, nihilistic, self-interested, with a

heart . . . guy. And, and | think we did. | mean | hope so. And | hope that fans of the comic don't feel that we sabotaged

something that is so well-loved, you know?

Reporter: My question is on this. We saw you last time as the Hamptons' doctor, romantic, in love and everything. Now

this: back to the, sort of like, the darkness. Do you look in opposition to what you've just done or are you more attracted

to do -- after doing it all these years -- to something more serious or something? What was it about the character of

Constantine that made you say, "I'm gonna give a year plus of my life to this"?

Reeves: Um, well, |, | first came across the script when | was working on The Matrix in Sydney, Australia. | was working
on working. And so the scripts came to me and | read it and really enjoyed it. And it took, | guess, from my first reading to
principal photography was over a year and a half.

So ... and interms of making choices, it's just trying to have, a kind of variety of genre and character. But | said yes
to it while | was making The Matrix because | didn't feel that | was repeating myself in it, you know. Constantine's a very
extroverted role. You know the whole . . . and so much about it was very different to me than the experience | was having

in Constantine. But it was still a great script and a great idea and a great character.

tanslation »_



Another Franchise?
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Reporter: Having come off The Matrix, three Matrix films, how do you feel about the possibility of this becoming another
franchise? Does that worry you? | mean, obviously you want it to be successful, but do you ever worry about tainting the

original by trying to, you know, outdo the first film and not living up to expectations and such? How do you feel about that?

Reeves: Well, we'd better not do that, 'cause that'd suck. Um, my contract didn't have a second film in it, but, um, myself
and some of the producers and Francis Lawrence, the director, and | certainly would -- because we fell in love with the
guy. | fellin love with the guy. | had one of the best times I've ever had working on a film, working on this particular project.

And so, we would talk about, like, "What could we do?" "What happens to Constantine?" And I'm like, "He's a heroin

addict in Morocco," you know? And you know, "He's got a spell: and he's killing people; and he's trying not to kill people,

so he's knocking himself out." So, and then, Akiva Goldsman was like, "No, he wants to stop Revelations."

So we would do these kinds of things, and ultimately it is up to the audience because, you know, that would mean that
the studio would have resources to go forward with it. But | would love to play Constantine again, as long as | worked with
the same people. | mean, definitely Francis Lawrence and Akiva Goldsman and, and everyone involved in this project,

'‘cause | could not imagine doing this without everyone involved. But | loved playing the guy.

tanslation »_



it's My Craft
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Reporter: Keanu.
Reeves: Hello.

Reporter: Hello. Shia mentioned in his interview with us that he felt that *each role that you took was also seeking a
certain respect for your craft as an actor. And you just spoke on the joy and the interest that you get. What do you get
from acting at this point, because you do have an amazing résumé, so you're obviously doing it for a continued purpose?

Reeves: | really love it. It's my craft. When | was 15, | went up to my mother, "Is it OK if I'm an, if I'm an actor?" She was
like, "Whatever you want, dear." And, uh, you know, within three weeks | was enrolled in an acting class dealing with Uta

Hagen's Respect for Acting. Um, and acting itself is -- and I've heard Anthony Hopkins say this -- and it's, you know, you
learn it by doing it. And it's like painting, | would imagine. The craft of it, the skill of it, the way that you work the paint, the
way that you can act. | mean, it's something that, you know, the more you do it, the more you know it, and for me, it's what
| love, you know. A good day on the set, creating a work, a piece, the collaboration, the expression, is a hoot. No, I, no, |

love it. I love it. I love it. And hopefully it'll continue.

tanslation »



Early Inspiration for Acting
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Reporter: Keanu, you talked a little bit about your love of acting, and at 15 you asked your mom if you could do this.
Reeves: | was a good boy. It wouldn't have mattered what she said, by the way, but you know.

Reporter: My question to you is that even before that -- like really early on as a kid, when you first realized you could
love something sort of outside of yourself -- what inspired you in, or who, or what did they say that made you actually

want to think outside the box in that way?

Reeves: | had an experience once in second grade. You know how people often talk about how they see a fireman --
oftentimes it's mostly firemen or policemen -- they see a fireman and they go, "Oh, | wanna be that." and they don't know
why. | remember this teacher and these two actors came from high school, and they came to do a class with, you know,
the second graders just to do improvs and theater games. And | remember | was looking up at them and | was like, "I
wanna do that." | have no idea what that means.

Yeah, and also my stepfather, | remember he's a director, and | went to a couple of rehearsals when | was younger.
And | was a fifth, | was a production assistant on a production he was doing. | was bringing soda to Lilian Gish when Star
Wars was coming out. And she's like, "Cinema these days . . . " And, you know, and | had read a book about D.W. Griffith
s0, you know, when | was 14, so it was like, "I know what you mean." You know, so it was a, um, it was a great honor for
me. Great honor for me. She was a lovely, lovely lady.

So | was always around it. | was going to, you know, theaters, rehearsals with my stepfather when | was a kid. And,

so | guess it's part of my tradition.

tanslation »

Interviewed by Andy Cocker / Planet Syndication
Narrated by Jeff Manning and John Rankin
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Johnny Depp talks about influences for the character of his current film Charlie and the Chocolate Factory, playing

Barbies with his daughter, and his long collaboration with Tim Burton.



Charlie and the Chocolate Factory
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Reporter: What was the appeal of playing Willy Wonka?
Johnny Depp: Well . .. Iwas ...
Reporter: Were you a Gene Wilder fan?

Depp: Well, | was definitely a Gene Wilder fan, but that's not what dragged me in. | must say -- you know, initially, even
though the material, as much as | love Roald Dahl's works, | mean the material was one of the seductive elements,
certainly -- but more than anything it was just the fact that it was Tim asking me to, to do it, you know. That, mean, you

know, the fact that Tim said. Uh, so yeah, it was it, Tim, Tim was really the . . .
Reporter: Like a catalyst?

Depp: Yeah, he was the first and foremost kind of, like, diamond. And then, as luck would have it, it was this material, and
that character. What a great opportunity. | knew as soon as he mentioned it, and as soon as | said, "I'min," | knew that

there were great risks involved, you know, 'cause you could very easily blow it. But again that's very exciting for an actor,

you know, to, the challenge.

Reporter: When you say "blow it," do you mean the risk that the fans of the book might not like your performance?

Depp: Fans of the book, fans of the 1971 film. Um, you know, it's a very, well-loved character -- both just fans of the
book and Gene Wilder's brilliant performance in that early film. So | knew that | knew | had to go, take it somewhere far
away from where Gene Wilder, the area that he had stomped. And having that amazing material, you know that, by Roald
Dahl, um, and trying to interpret what he might have liked to have seen in terms of cinema: "What kind of character would

he have liked?" And there's such dark and light in that story, and such a subversive kind of undertone and a twisted,

perverted kind of side to the character, that | just, | ran in the direction that seemed right to me, you know.

tanslation »



Twisted Social Skills
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Reporter: In this film, do you sort of enjoy, um, playing somebody with almost *no social skills whatsoever?

Depp: Yeah. | did enjoy playing someone with no -- at least kind of slightly twisted -- social skills. Yeah, it's good fun
playing characters that, for whatever reason -- you know, these characters, like Wonka, for example; Captain Jack,
another example; um, Raoul Duke from Fear and Loathing -- characters that can do things that | would never dream of
doing, or speak to people in a way that | couldn't ever bring myself to do. So there's great fun in that, great safety iniit, in a

weird way, you know. Once you learn how to talk like them, or be them, | guess, there's great safety in it, you know.

tanslation »_



Willy Wonka's Voice
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Reporter: How did you arrive at Willy Wonka's voice?

Depp: Um, it's funny, 'cause on Wonka . . . 'cause | would never, ever, you know when I'm by myself going through the
script or anything, | would be mortified if | found myself reading as the character. | could never forgive myself for that. So
1did with Wonka, was one in particular, that | did sort of test it on my daughter. | tested it on Lily-Rose to see, you know, if
it felt like | was going in the right direction.

Reporter: Did you practice the part or do a read-through for her?

Depp: No, no. Just, just the voice. You know, just the sound of his voice. 'Cause a lot of times what happens is you come
up with these ideas, and you never get to try them really, until maybe a read-through of the thing. But even if you feel like
you're not ready to expose the guy yet -- even in a read-through, like the read-through for Wonka | read like this, just like
me. So you don't really know the guy until you've been the guy. So you don't really know him 'til they do the sticks and Tim
says, "Action!"

So what | did with Lily-Rose, | just, | was talking to her one day and, you know, many times we've played Barbies
where she says, you know, "Daddy, don't use that voice," you know, this and that, you know, "Just talk regular." But this
one particular time, | started to do the Wonka voice, and she kind of lit up a little bit, like you know, and gave me this sort
of like, "Where's that coming from?" And | thought, "Ah, OK. I think I'm on the right track here." So . . .
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Share an Artistic Vision with Tim
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Reporter: Do you feel like you share an artistic vision with Tim? Do you feel like you stand in for him as a character in

some of his work?

Depp: Uh, boy. You know Tim was the guy back in 1990. The only other guy that went out on a limb and took a chance
for me was John Waters on Cry-Baby. Um, so, you know, so I'll always be thankful to John for that. Tim's risk was quite a

bit higher, it was quite, quite a bit heftier risk, you know, to cast me in, as Edward Scissorhands. And, um, that's

something that | will never forget. And | know, also, over the years, he's had to butt heads with the studio people to get
me, to allow me to be in the film, because | wasn't particularly popular at various studios over the years. And he fought

long, hard battles and won to get me in. Um, so that side, there's a bond and a love and a respect that it'll be there

forever.
The other side is, he's . . . just happens to be like, you know, one of the most interesting filmmakers of all time, you
know, in my opinion. So, yeah, | just feel really lucky to have been chosen by Tim. | don't know about being his sort of,

representing him, but | think we do have similar outlook on things, similar . . . sensibilities, similar kind of, you know, sense

of humor, sense of the absurd, you know . . .
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Becoming a Commercial Star
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Reporter: You've always been a respected actor, but you're now a commercial star. You're getting at least $37 million

for the two movies --
Depp: Jesus! Can someone call my business manager? | have a series of questions for him.

Reporter: But seriously how has that changed things for you? To be respected as an actor, and suddenly to have this

box office clout, you know?

Depp: | never, | mean | never really thought about it so much. You know, somebody, mentioned something about, like,
some Forbes list or something. And it just made me laugh. | mean it just didn't make any sense to me at all. But | mean, if
that's where they wanna put me this week, that's great, you know. [If] Doesn't necessarily mean I'll be there next week. So
| figure if this is what the ride is for the moment, great. You know, it'll always change. And at the same time, because I've
been doing the things I've, you know, I've chosen to do for quite a pretty good stretch now -- good stretch of time. And
that small core group of people -- | hate to use the word, and won't use the word "fans" -- you know, but this core group of
people who have stuck with me all these years, you know, | feel good for them. You know. These people have stuck with
me, and I'm happy for them that they are, you know, now they don't have to hide their heads in shame, hang their heads in

shame, at least not so much. Thanks a lot you guys.
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Over the past few years, Keira Knightley has expanded her playing field to not only her native Britain, but also to the U.S.
Now she is one of the most promising young actresses on the screen. In this interview she talks about her recent films,
Domino and Pride and Prejudice -- the first, a biopic about a legendary bounty hunter, and the other, an adaptation of
Jane Austen's famous romantic novel. Domino director, Tony Scott, joins her in this interview. Let's hear what they have
to say.



From Pride and Prejudice to Domino
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Reporter: Keira, this officially marks the beginning of Keira Knightley season at the theaters. We're going to be seeing a

lot of you between now and the end of the year, aren't we?
Keira Knightley: Not too much, I've got two films coming out. But they're both very different, so | think that's all right.
Reporter: Well, how does that feel, the way there's goingto be . . . ?

Knightley: It's good. You know what? I've got two projects coming out that are completely different from each other and
that | amreally, really, really proud of, both. And | can safely say that they're two films | think I've got something in there
for everybody -- got a bit of romance in Pride and Prejudice and rock'n'roll in Domino. So, what more can an actress ask
for?

Reporter: Weren't you nervous about just jumping into it like that? | mean, your head must have been spinning.

Knightley: Yeah, it was really, really, difficult. | was completely freaked out. | had four days in-between Pride and
Prejudice and Domino, and | couldn't get my head into it at all. And Tony kept on phoning up when | was on the set of
Pride and was desperately trying to have conversations and | couldn't do it. So on one of my days off from Pride and
Prejudice | was walking along the street and passed a hairdresser's, and | went in and thought, "Right, I'll cut Lizzie

Bennet out of my hair." So | went in and cut all my hair off. And it worked!
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Domino's Death
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Reporter: But especially because she was alive during the production of the filming, what does that add to the sense of

responsibility? You wanna create a character, but you have a real person whose life you are sort of portraying.

Knightley: You know what | just thought, if | was truthful to whatever emotions the character was meant to feel, then |

kind of figured that that was cool. | just thought as long as | wasn't sort of taking the piss out of the situation, or doing a
kind of very one-dimensional take on it, then that would be all right. And | did ask Domino a couple of times, you know,

whether there was anything that she specifically wanted me to do or not to do, and she just kept saying, "Do what you

want." So actually, | didn't feel confined by anything. It was quite free. And Tony kept saying, you know, "This is your

character ... doit." So it was fine.
Reporter: What's the impact of having the real-life Domino pass away before the movie comes out? | can't imagine.
Tony Scott: Impact? You mean in terms of -- commercially?

Reporter: On you.

Scott: On me? It was tough because, as | say, it wasn't unexpected, because *she had put Don Simpson, him and
Domino in the same sort of category, you know, even though | was very close to both of them. And they led such a sort

of extraordinary checkered life and touched the dark side so many times. And then when it happened it wasn't something
that was a total shock. It still hurt the same, though, 'cause I've known her for a long time. And she spent a lot of time with
me over the years, you know, so. But the impact on the movie -- when | see the end of the movie, it gives me a tear,
without sounding corny, because that was always the way the movie was constructed long before she died. And her

music, that voice you hear singing "Heads You Live, Tails You Die," that's her singing it. And | put it on the beginning of

the movie and at the end. And that was always constructed like that, so we weren't capitalizing, you know, off her death.
And the only thing that changed was "In loving memory."
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Clueless About Gangs
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Reporter: Keira, could you talk about working with guns and gangs?

Knightley: I've never worked with guns before. They completely freaked me out. When we did the scene with the two
machine guns, | got so freaked out the first time | shot them | burst into tears, which isn't very Domino at all. And then got
really, really scared, and | thought, "Well, if | shoot, if | practice with these one more time, | won't actually be able to do,

with, the scene." So we did the first shot, and he shouted "Action!", and | was meant to pop up with the machine guns, and

my knees completely locked, 'cause | was so freaked out and | couldn't stand up. And he just went, "Right, OK listen, I'm
gonna shout, 'Action,' and you just start screaming, and | guarantee if you scream then you'll be able to do it." And | did.

But it totally freaked me out. Completely.
Reporter: What a girl!

Knightley: There you go!

Reporter: What did you learn about that kind of underside, or underworld that you had no clue about before doing this

movie?

Knightley: Oh, | didn't have any clue about anything. | mean, nothing at all, and |, | still don't. | don't pretend to know
anything about it. It was fascinating being, as | was a 19-year-old from London, coming in and seeing this very, well, a
side of L.A. that I'd never seen before was amazing. But that's why | like what | do. | like seeing different characters,

different walks of life. | think that's what fascinates me about it.
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Lucky Girl
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Reporter: How did you enjoy the lap-dance scene?

Knightley: Amazing! It was an amazing experience. That entire lap-dance scene was actually in my first week of filming.

So if ever that's gonna kind of get you into the mood, then doing something like that will! But no, | mean, the guys in that

scene, | think, were members of a gang. And they were . . . | thought they were fantastic. A: fantastic actors. Really, really

good. And B: terribly respectful and very nice to me.

Reporter: *You were saying that the lap-dance scene came very early on in the movie.

Knightley: Yeah.
Reporter: What about the topless scene you had with Edgar?

Knightley: Yeah, that came quite late in the movie. 'Bout topless in the middle of the desert -- I'm afraid I'm European, so
| don't have a problem with showing my top half at all. So it was fine. It was quite liberating, actually, doing that in the
middle of the desert. I've never been topless in the desert before, so | enjoyed it. With a very beautiful Venezuelan as

well, what a lucky girl!

Reporter: Can you both talk about working with Mickey Rourke?
Scott: Yeah.

Knightley: | love Mickey.

Reporter: Why?

Knightley: Why? | love Mickey because he's amazing, because he can't help but be who he is, and because he's one of

the most sensational actors, | think, of all time.

Reporter: Keira, could you give us just, like, one little bite about getting into Pride and Prejudice? | think you told us once

that you were one of the kids who would rush home to watch it on BBC.

Knightley: Well, | think Pride and Prejudice is one of the most beautiful books ever written, and | think that we've made
a truly beautiful film. It's one of the greatest romances of all time. | defy anyone not to, at least, like it.
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Uma Thurman
“When I finished the script | thought, “OK.” This is a clear “Yes” for me.”
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Uma Thurman, who fascinated us with her performance as an assassin full of fury in Kill Bill, will star in a comedy and a

musical this year. In this interview, she talks about how she enjoyed those two new films, and her take on women in
cinema.



The Producers
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Reporter: Can you talk about The Producers? | can't wait to see it.

Uma Thurman: | can't wait to see it. My agent saw it yesterday, and my publicist saw it yesterday -- my buddy of ten
million years. People are really liking it. | mean, all | know is what someone forwarded me from, like, little gossips, like,
from Ain't It Cool News and stuff which sounded really promising. | just did a little looping so | got to see like a couple
lines here and there, and of course | was there during the shooting. But if any of you saw the play, with Nathan and

Matthew, | think you'd feel probably pretty hopeful too, because they were fantastic and they really are great. Will Ferrell

also, | must tell you, at the read-through, stole the read-through, in my opinion. We'll have to see on the larger playing
field what, what happened.

Reporter: So what did if feel like to sing and dance?

Thurman: It was terrifying. It was totally exciting. Luckily | got to work on it really hard. | didn't have to just go, "Now I'm

singing, and now I'm dancing!" Something called practice and rehearsal was my buddy. But even then | couldn't possibly

catch up to anyone who'd been doing it on Broadway for nine months. So, and | intelligently removed that from my must-

to-do list, y'’know. But all my life that was my other wish. "l would love to be Meryl Streep, and | would love to be Doris

Day." And this was my Doris Day moment. And | just . . .
Reporter: You had your Doris Day moment as Ulla?

Thurman: As Ooola! Doris wouldn't have played her exactly the same. She didn't play anything other than as herself. But
| like that. | liked Doris just as Doris did it. So | didn't quite take a page out of her book. But no one should. It's hers.
Anyway, so all I'm saying in my silly way is that it was a lifetime dream. | allowed myself to enjoy it completely. And | really

had a good time.
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Prime
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Reporter: What drew you to the material? Was Meryl Streep already cast? Was that part of itor ... ?

Thurman: Meryl was definitely cast. The whole movie was put together . . . I'm, I'm sure it must be in the liner notes or
something, but Sandy Bullock was gonna do this movie, and then changed her mind. And then, you know, like in any case
they'd scurry around and try to fix it before it falls apart. And | got the call and | said, "What's wrong with this piece of
material? Sandy's a smart girl." And, so | skeptically picked it up, although, counterpoint to that, of course, Meryl was still
involved, and she's my hero of all time. And | read it, and | was surprised. | was moved by it. It wasn't a sort of typical
comedy. It wasn't a typical American romantic comedy. It was -- not that | don't like those, which | actually do -- but it was

totally much more sensitive and subtle and rich, um, and lifelike. And | felt very moved by my character, and it was kind of

like just what the doctor ordered for me. So it was a no-brainer. When | finished the script | thought, "OK." This is a clear

"Yes" for me.
Reporter: What do you mean that it was "just what the doctor ordered"?

Thurman: | understand, obviously -- my life being the roadkill, public knowledge, that it is; you know, barely scraping the
bodies off the sidewalk. And | understood exactly what this character was going through. | know what it's like to wake up a
decade later and be single again, and be alone again, and thinking that, you know, you had a plan and the plan gets
derailed. And a lot of people in America know what that feels like too. And then | thought this was a really unsarcastic,

uncynical, pretty sensitive rendering of a strong, decent but vulnerable human being in that position, and | liked that a lot.

So for me, y'’know, it didn't take a lot of guesswork. Like that!
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Loss and Betrayal
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Reporter: What's the betrayal that happens in Prime?

Thurman: Um, well, | don't know if it's "What's the betrayal?" or if it's "What's the loss?" You know, | think the loss of the
psychiatrist is the surrogate parent. And | think when you're beaten down to the -- down to your knees emotionally, that's
probably the one safe place that you wouldn't wanna have to find out that somebody's been on a completely different
page than you. But . . . | don't know, | think that, | think it's just, going out with a 23-year-old and gettin' totally weirded out

over the fact that he has a one-night stand with a model probably should rank a little lower than finding out that your shrink
has not been straightforward with you for five months. Let's *give her some credit that she would know that.

Reporter: What's your advice for somebody going through a hard time? How do they get out of it?
Thurman: | have no idea. | have no idea.
Reporter: Does time heal?

Thurman: | don't know yet, I'm s -- wondering myself. | don't know, | don't know if you ever do get out of it, but I, | think

you get different. I'm not expecting to go back to feeling like | used to feel anymore.
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Women in Cinema
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Reporter: What's your favorite chick flick?

Thurman: Um . . . my favorite chick flick? | ca -- | hate that term, "chick flick." | hate that term. | hate it, hate it, hate it. In
fact, you know what, that's exactly the kind of discriminatory -- forgive me for saying this, 'cause -- it's the kind of remark
that's keeping women in film down. This identification that there are movies, there's cinema, and then there's a "chick
flick." *And there's like this little thing that's like, kinda like, disposable thing that just a few people are gonna like. And that
really some people should be embarrassed to go to. And this is kind of actually hurting women's inclusion into cinema, |
think. Um, we don't need to minimize movies that aren't just male-driven, | think. | guess it's just a wider group, | guess
we're very specific. Like what's a, what's a "dude flick"? Like, Rambo maybe? A Rambo?

Reporter: Kill Bill.

Thurman: Kill Bill? No, girls like Kill Bill. Um, pornos. The whole porn industry. What | always heard is the reason women
are kept slightly in their place and don't drive the market equally to men is that women will go to men's movies with men,
and men go to men's movies, but men feel stigmatized against going to a "chick flick." It makes them less of a man
somehow to cry at Beaches. They are slightly less intelligent, it's true.

We compassionately -- as one who adores many of you and your species, and I've studied you carefully, just like a
hunter watches its prey. Um, | know your habits, | know your likes, and | know your dislikes . . . You can tell I've been
interviewing a lot and I've got, I've lost my brain. Anyway, | think that's the thing, is women would like to *blend fairly into

cinema -- in the marketplace and even just to have our point of view shared or deemed worthy of witnessing. Um, | think

that's about it. Thank you guys.
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Actor and director George Clooney talks about shooting Syriana in the Middle-East, American involvement there in the
past and present, the dumbing down of news, and the burden of the People's Sexiest Man Alive award.




Syriana
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Reporter: The choice of doing this . . . it's not an easy film to watch --
George Clooney: Uh-uh.

Reporter: | think it really demands an awful lot of the audience. What about you as being in the center of it and choosing

to make the film? Why is the time right for this film?

Clooney: Well, it was a interesting tim -- you know, obviously, when we decided to do it, it was a couple of years ago, or

three years ago really, so it was even a tougher time, if you remember, sort of politically -- anybody who talked about any,
who raised any questions at all was sort of *framed as unpatriotic at that point. So | thought it was fairly brave of the

studio to be willing to jump on board and take on some of the subject matter.

Because obviously, when you see the film, it's not at all -- it's not even an attack on the administration at all. It is

certainly questioning 30 or 40 or 50 years of flawed policies in the Middle East, which | think everyone agrees with. And

most of the conservatives who've seen the film agree with it, and most of the liberals agree with it. So, to me it wasn't

that. You know, | felt we were fairly safe in taking on the subject matter. My job was to know as much as | could so |
wouldn't marginalize the piece. But I'm not the writer or the director, you know.

| spent a lot of time with Bob Baer. Really interesting guy. And really sort of -- for him, it was much more about the
disenchantment, of how little he was needed anymore, which was, after the Berlin Wall came down. The decisions were
made by several administrations, including the Clinton administration and the Bush administration, which was surveillance

equipment will take care of it, and you don't need people who speak Arabic or Farsi or Urdu. And what you realize, of

course is, it would have been very helpful to have those people. And you realize it as we look at the sort of, the problems
with some of the evidence that led us into other places.
You know, it would've helped to have people in there speaking those languages, and he's very disenchanted with all

of that, I think. You guys have all seen him out speaking before, so that's not something new, you know?
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Learning Phonetically

] ou
';‘H\EE

Reporter: What was the task like learning fluent Arabic for this movie?

Clooney: Brutal. | mean, | don't know if any, if any of you can speak any of those languages. | had a roommate in college

who was Iranian, so | could, | understood, and could speak a little bit of Farsi, which helped. Because there are some

similarities, so it helped just with, sort of, the accent. But there are no Latin derivatives, you know. It's a, you know, lot of

"Hecch!" And so it's a tricky thing to do. You know, you learned it phonetically, you know, and you just did it over and over.

| did it for two months, just to do those few paragraphs. I'd wake up in the middle of the night going, " ( Speaking

Arabic ) ." You know, just, just because you had to learn it that way.
Reporter: And what did you just say?

Clooney: | said "Hello." Haha ha . . .
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Just Asking Questions
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Reporter: A lot of the things you're saying sound like this was, you approached this as a journalist would. And I'm
wondering if you think that the film is doing things that journalism ought to be doing. Is that the place of a film to expose
these issues?

Clooney: Well, no, | think the difference between journalism and films is . . . | don't think films are designed to provide
answers. | think films are designed to ask questions, and | think journalism is designed to ask questions to get answers.

We're actually just asking questions and sparking debate. That's what we tried to do with Good Night, and Good Luck,
and it's the same thing with this. This one wasn't approached as . . . for me -- my job was to understand what Bob was
doing, as a producer of the film, be well enough informed on the subject to understand the plotlines and what we were
trying to tell.

For Good Night, and Good Luck, you know, | double-sourced every scene because | thought it was important not to
allow-- | owed it to the people who, whose story | was telling, which was a true story, not to get anything wrong. Because if

you got anything wrong it would all be marginalized, which is sort of the popular thing to do right now. | mean there's some

people out there that are anxiously trying to talk about what a great guy McCarthy is, you know, still blows my mind. But,
so0, with this film, my job, was to be as best informed as | could be in general -- but I've always felt that way about anything
-- and then, you know, to try to make it an entertainment, because it is still a film, you know. | think the good news about

both these films is that they're not civics lessons. They're actually entertaining films -- tough, not easy, but entertaining

films.

Reporter: You made a couple of films that are definitely very provocative, both provocative as well as entertaining --

more entertaining in the case of Murrow. What do you think would have to happen to better realize the potential of the

television broadcast medium to inspire thought and enlightenment, as well as entertain?

Clooney: | don't know. You know, | was, sort of, hoping that in putting a film like that out there, that it would open the
discussion for people who are in those positions -- and for -- some of them are friends of mine, the Les Moonves's of

the world -- to say, "OK, we understand that this is a dilemma." | understand that, having watched what happened with my

father as an anchorman, | understand that the idea is that news has a problem, which is, they're losing viewers, and how

do you keep news out there, and do you preserve it? But do you preserve it by, sort of, destroying it along the way, and
what do you do to not let that happen?

So it's one of those sort of difficult fights. And | understand that it's not black and white and easy. But | think that it's
something that should be constantly waged and talked about and argued about, until somebody can come up with some
solutions. You know, uh, because | am concerned about, you know, the same things that probably you all are concerned
with, and the same thing that my father's been concerned with his whole life and fought, which was finding ways to have

room for both, but not losing content along the way.
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I Think "Mr. Abs" Can Handle It
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Reporter: Can you comment on being named one of People's Sexiest Man Alive? And this year's winner, Matthew

McConaughey?

Clooney: | was a little hurt that I, you know, pretty-boy McConaughey now takes over, but I'm sure that -- you know, it's a

big responsibility. It's a heavy crown for him, but, | think "Mr. Abs" himself, | think he can handle it. | think he can take it.

But we'll see. You know, Pitt did it twice, and he was really the only guy that could handle it, you know, two times -- Brad

"Pretty-Boy" Pitt. | was a little disturbed that Matt Damon didn't get front page.

tanslation »_
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	上級者
	TOEIC 750点以上
	GOAL
	話の「森」と「木」と「枝葉」（＝詳細）が見える
	STEP 1全体を聞く
	STEP 2用語解説＋全体を聞く
	STEP 3語注＋全体を聞く
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	DLTrack01
	「美青年」から「大人の男」へ——人気若手俳優の決意
	Orlando Bloom
	“I feel like I’m still really at the beginning of my career as an actor.”
	「僕はいまだに、自分の役者としてのキャリアは始まったばかりだと思ってるんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年7月5日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	速い
	語彙
	普通
	発音
	やや訛りあり
	オーランド・ブルーム Orlando Bloom
	1977年1月13日、イギリス・ケント州生まれ。ロンドンの名門ギルドホール音楽演劇学校で演劇の基礎を学ぶ。卒業後初の映画出演となった「ロード・オブ・ザ・リング」シリーズ3部作（2001年、'02年、'03年）で一躍世界的スターとなる。そのほかの代表作に、『パイレーツ・オブ・カリビアン／呪われた海賊たち』（'03年）、『トロイ』（'04年）、『キングダム・オブ・ヘブン』（'05年）、『エリザベスタウン』（'05年）など。
	若くして「ロード・オブ・ザ・リング」3部作に出演し、その甘いマスクで一躍スターダムにのし上がったオーランド・ブルームが、大作『キングダム・オブ・ヘブン』撮影時のエピソードや、ファンへの対応について、そして「大人の男」の役を演じることへの思いを語る。



	DLTrack02
	Wonderful Time in Morocco
	DLTrack03
	用語解説語注
	tanslation ▶

	Still Pinching Myself
	DLTrack04
	用語解説語注
	tanslation ▶

	Polar Opposite Character
	DLTrack05
	用語解説語注
	tanslation ▶

	Transition Into a Man
	DLTrack06
	語注
	tanslation ▶

	Another Side to Myself
	DLTrack07
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Eric Kelso


	DLTrack02
	【原文】▶
	モロッコでの撮影
	DLTrack03
	【原文】▶

	夢のような成功
	DLTrack04
	【原文】▶

	対極にある役
	DLTrack05
	【原文】▶

	真の男になる
	DLTrack06
	【原文】▶

	もう一人の自分
	DLTrack07
	【原文】▶
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	語注
	DLTrack08
	クールビューティーが「普通」にあこがれる可憐な魔女を好演
	Nicole Kidman
	“I think the overall idea of the film is that to fall in love requires a little magic.”
	「この映画全体のテーマは、恋に落ちるためには少しばかり魔法が必要だ、ということなんじゃないかしら？」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年6月5日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	普通
	語彙
	普通
	発音
	やや訛りあり
	ニコール・キッドマン Nicole Kidman
	1967年6月20日、アメリカ・ハワイ州生まれ。3歳の時に父親の出身地オーストラリアに帰国。地元でテレビや映画への出演を重ね、『デイズ・オブ・サンダー』（'90年）でトム・クルーズと共演。'90年12月にクルーズと結婚したが、のちに離婚。代表作に、『誘う女』（'95年、ゴールデン・グローブ主演女優賞受賞）、『めぐりあう時間たち』（'03年、同賞／アカデミー主演女優賞受賞）、『奥さまは魔女』（'05年）など。 可憐な美女から大女優への階段を一歩ずつ上るニコール・キッドマンが、『奥さまは魔女』で演じた「2度目の魔女」について、映画界に入った当時のこと、そして歌って踊るペンギンの吹き替えに挑戦した『ハッピー・フィート』について、明快な口調で語る。



	DLTrack09
	Remaking Bewitched
	DLTrack10
	用語解説語注
	tanslation ▶

	Being a Witch
	DLTrack11
	用語解説語注
	tanslation ▶

	The Lights on Broadway
	DLTrack12
	用語解説語注
	tanslation ▶

	A Singing Penguin
	DLTrack13
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Jeff Manning


	DLTrack09
	『奥さまは魔女』のリメーク
	DLTrack10
	【原文】▶

	魔女の演技
	DLTrack11
	【原文】▶

	ブロードウェーの輝き
	DLTrack12
	【原文】▶

	歌うペンギン
	DLTrack13
	【原文】▶
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	用語解説
	語注
	DLTrack14
	百面相のコメディー俳優、自らを語る
	Jim Carrey
	“I don’t know how to define myself and hopefully I will never find out.”
	「僕は自分自身をどう定義していいかわからないし、できれば一生知りたくないな」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2004年12月5日
	収録地
	ビバリーヒルズ（アメリカ）
	スピード
	速い
	語彙
	難しい
	発音
	明瞭
	ジム・キャリー Jim Carrey
	1962年1月17日、カナダ・オンタリオ州生まれ。15歳からトロントのコメディークラブに出演、19歳でロサンゼルスに移る。テレビドラマ「In Living Color」で人気を博し、初主演映画『エース・ベンチュラ』（'94年）でスターの仲間入りを果たす。強烈な個性を持つコメディアンとしての面と、繊細な演技者としての面を併せ持つ。代表作に、『マスク』（'94年）、『トゥルーマン・ショー』（'98年)、『エターナルサンシャイン』（2004年）など。 変幻自在な役作りで、見る者を常に驚きと笑いで包むジム・キャリーが、狡猾な伯爵に扮した出演映画『レモニー・スニケットの世にも不幸な物語』について、「自分自身を演じること」について、アメリカ国籍を取得したことについて、彼一流の軽妙洒脱な話しぶりで語る。



	DLTrack15
	Jim Carrey Playing Himself
	DLTrack16
	用語解説語注
	tanslation ▶

	Two Jim Carreys
	DLTrack17
	用語解説語注
	tanslation ▶

	Can Humor Save the World?
	DLTrack18
	語注
	tanslation ▶

	People's Expectations
	DLTrack19
	用語解説語注
	tanslation ▶

	Dual Citizenship
	DLTrack20
	語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Jack Merluzzi
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	自分自身を演じる
	DLTrack16
	【原文】▶

	２人のジム・キャリー
	DLTrack17
	【原文】▶

	ユーモアは世界を救うか？
	DLTrack18
	【原文】▶

	世間の期待
	DLTrack19
	【原文】▶

	国籍を２つ得た今
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	Vocabulary List
	A
	B
	C
	D
	E
	F
	G
	H
	I
	K
	M
	N
	O
	P
	S
	T
	V
	W

	理解度チェック
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	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack21
	オスカー女優が語る癒やし、逆境、カタルシス
	Halle Berry
	“What might seem draining to someone else is the joy of it for me.”
	「ほかの人の目には、精神をすり減らしているように映るかもしれないことも、私にとっては喜びなのよ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2003年10月26日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	速い
	語彙
	普通
	発音
	明瞭
	ハル・ベリー Halle Berry
	1966年8月14日、アメリカ・オハイオ州生まれ。準ミス・アメリカに選ばれた後、モデル、テレビドラマ主演を経て、『ジャングルフィーバー』（'91年）で映画デビュー。『X-メン』（2000年）などを経て『チョコレート』（'02年）で有色人種の女性として初のアカデミー主演女優賞に輝く。そのほかの代表作に『ソードフィッシュ』（'01年）、『007／ダイ・アナザー・デイ』（'02年）、『キャットウーマン』（'04年）など。 『チョコレート』で黒人女性初のアカデミー主演女優賞を受賞した後も、積極的に新しい役柄に挑戦し続けるハル・ベリーが、『キャットウーマン』や『ゴシカ』で演じた役柄について、人生について、母親への思いについて語る。落ち着いた話しぶりが彼女の魅力を感じさせるインタビュー。



	DLTrack22
	Catwoman
	DLTrack23
	用語解説語注
	tanslation ▶

	Gothika
	DLTrack24
	用語解説語注
	tanslation ▶

	I Want to Try New Things
	DLTrack25
	用語解説語注
	tanslation ▶

	What Gives Me Positive Karma
	DLTrack26
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Brian Peck
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	『キャットウーマン』
	DLTrack23
	【原文】▶

	『ゴシカ』
	DLTrack24
	【原文】▶

	新しいことを試してみたい
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	【原文】▶

	前向きになる秘訣
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	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack27
	ハリウッドの新たな花となった遅咲きのオーストラリア人女優
	Naomi Watts
	“If I got famous and busy at the age of 22, I don’t think I would have made the right decisions.”
	「22歳のときに有名になり、多忙になっていたとしたら、正しい決断ができなかったと思うわ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2004年7月24日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	普通
	語彙
	普通
	発音
	明瞭
	ナオミ・ワッツ Naomi Watts
	1968年9月28日、イギリス・サセックス生まれ。14歳の時にオーストラリアに移住。シドニーの演劇学校で学び、'86年に映画デビュー。長くヒット作に恵まれなかったが、デビッド・リンチ監督の『マルホランド・ドライブ』（2001年）で主役に抜擢されて脚光を浴び、『ザ・リング』（'02年）の世界的な大ヒットにより一躍トップスターとなる。『21グラム』（'03年）で、アカデミー主演女優賞にノミネートされた。 『マルホランド・ドライブ』、『21グラム』でブレイクしたオーストラリア出身の女優ナオミ・ワッツが、浮気と不倫をテーマにした出演作We Don't Live Here Anymoreについて、また、これまでのキャリアについて真摯 し に語る。同郷のニコール・キッドマンとの友人関係についても披露。



	DLTrack28
	Communication Missing
	DLTrack29
	用語解説語注
	tanslation ▶

	Paying Your Dues
	DLTrack30
	語注
	tanslation ▶

	Relationship with Nicole
	DLTrack31
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Steve Martin and Claire O'Connor


	DLTrack28
	コミュニケーションの欠落
	DLTrack29
	【原文】▶

	懸命の努力が実を結ぶ
	DLTrack30
	【原文】▶

	ニコール・キッドマンとの関係
	DLTrack31
	【原文】▶
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	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack32
	『マトリックス』のアクションスターが挑戦したシニカルなコミックヒーロー
	Keanu Reeves
	“I would love to play Constantine again, as long as I worked with the same people.”
	「同じスタッフと一緒にやれるなら、コンスタンティンはぜひもう一度演じてみたいんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年1月30日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	普通
	語彙
	難しい
	発音
	やや聞き取りにくい
	キアヌ・リーブス Keanu Reeves
	1964年9月2日、レバノン・ベイルートで中国系アメリカ人の父とイギリス人の母との間に生まれる。6歳の時にカナダに移住。高校在学中に俳優を志し、地元のテレビドラマや映画に出演。『リバース・エッジ』（'86年）で注目を集め、『ビルとテッドの大冒険』（'89年）、『ハートブルー』（'91年）などで人気俳優に。代表作に、『スピード』（'94年）、『マトリックス』3部作（'99年～2003年）、『コンスタンティン』（'05年）など。 「マトリックス」シリーズで確固たる地位を確立したキアヌ・リーブスが、大人気コミックを基にした主演映画『コンスタンティン』で表現したかったこと、次回作への意欲、俳優という職業や演じることへの思い入れについて語る。



	DLTrack33
	Self-interested -- with a Heart
	DLTrack34
	用語解説語注
	tanslation ▶

	Another Franchise?
	DLTrack35
	用語解説語注
	tanslation ▶

	It's My Craft
	DLTrack36
	用語解説語注
	tanslation ▶

	Early Inspiration for Acting
	DLTrack37
	用語解説語注
	tanslation ▶
	Interviewed by Andy Cocker / Planet Syndication
	Narrated by Jeff Manning and John Rankin


	DLTrack33
	思いやりのあるわがまま
	DLTrack34
	【原文】▶

	『コンスタンティン』続編は？
	DLTrack35
	【原文】▶

	大好きな職業
	DLTrack36
	【原文】▶

	演じることへの目覚め
	DLTrack37
	【原文】▶
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	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack38
	自らのスタイルで勝負し続ける人気演技派俳優
	Johnny Depp
	“I just feel really lucky to have been chosen by Tim.”
	「ティムに選ばれたことは、ものすごく幸運だったと思ってるよ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年6月5日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	速い
	語彙
	普通
	発音
	やや聞き取りにくい
	ジョニー・デップ Johnny Depp
	1963年6月9日、アメリカ・ケンタッキー州生まれ。『エルム街の悪夢』（'84年）で映画デビュー。『クライ・ベイビー』（'90年）で初主演を果たすと、以後『シザーハンズ』（'90年）、『ギルバート・グレイプ』（'93年)、『エド・ウッド』（'94年）などで、演技派俳優として頭角を現す。『パイレーツ・オブ・カリビアン／呪われた海賊たち』（2003年）、『ネバーランド』（'04年）で、2年連続アカデミー主演男優賞にノミネートされた。 今、もっとも勢いのある俳優の一人、ジョニー・デップが、盟友ティム・バートン監督と組んで大ヒットを記録した出演作『チャーリーとチョコレート工場』のウォンカ役について、また、バートンとのきずなや、自分を支え続けてくれた「ファン」について実直に語る。



	DLTrack39
	Charlie and the Chocolate Factory
	DLTrack40
	用語解説語注
	tanslation ▶

	Twisted Social Skills
	DLTrack41
	用語解説語注
	tanslation ▶

	Willy Wonka's Voice
	DLTrack42
	用語解説語注
	tanslation ▶

	Share an Artistic Vision with Tim
	DLTrack43
	用語解説語注
	tanslation ▶

	Becoming a Commercial Star
	DLTrack44
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Brian Peck and Greg Dale


	DLTrack39
	『チャーリーとチョコレート工場』
	DLTrack40
	【原文】▶

	ゆがんだ社交術
	DLTrack41
	【原文】▶

	ウィリー・ウォンカの声
	DLTrack42
	【原文】▶

	監督と芸術的視点を分かち合う
	DLTrack43
	【原文】▶

	孤高の俳優からドル箱スターへ
	DLTrack44
	【原文】▶
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	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack45
	イギリスの若手女優が挑んだ意欲作
	Keira Knightley & Tony Scott
	“I like seeing different characters, different walks of life. I think that’s what fascinates me about it.”
	「いろいろな人物やいろいろな職業を見るのが好き。私はこの仕事のその点に魅せられているんだと思うわ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年9月17日
	収録地
	ビバリーヒルズ（アメリカ）
	スピード
	速い
	語彙
	普通
	発音
	やや訛りあり
	キーラ・ナイトレイ／トニー・スコット Keira Knightley / Tony Scott
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	1970年4月29日、アメリカ・マサチューセッツ州生まれ。父親は大学教授、母親は精神科医。モデルを経て女優に転身。『危険な関係』（'88年）で注目を集め、クエンティン・タランティーノ監督の大ヒット作『パルプ・フィクション』（'94年）で、アカデミー助演女優賞にノミネートされる。その他の代表作に『ガタカ』（'97年）、「キル・ビル」シリーズ2作（2003年、'04年）、『プロデューサーズ』（'05年）など。 「キル・ビル」シリーズで見せた迫真の演技で名実ともにハリウッドのトップ女優となったユマ・サーマンが、出演作『プロデューサーズ』で念願の歌と踊りに挑戦したときの様子や、裏切りについて語る。「女の子映画」というイメージについて鋭く批判する一幕も魅力のインタビュー。



	DLTrack52
	The Producers
	DLTrack53
	用語解説語注
	tanslation ▶

	Prime
	DLTrack54
	用語解説語注
	tanslation ▶

	Loss and Betrayal
	DLTrack55
	語注
	tanslation ▶

	Women in Cinema
	DLTrack56
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Chris Koprowski


	DLTrack52
	『プロデューサーズ』
	DLTrack53
	【原文】▶

	『プライム』
	DLTrack54
	【原文】▶

	喪失と裏切り
	DLTrack55
	【原文】▶

	映画界における女性
	DLTrack56
	【原文】▶

	Vocabulary List
	A
	B
	C
	D
	E
	F
	G
	I
	K
	L
	M
	N
	P
	R
	S
	T
	V
	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack57
	ハリウッド随一のセクシー俳優が世に問う社会派作品２作
	George Clooney
	“We’re actually just asking questions and sparking debate.”
	「私たちは実際のところ、問いを投げかけて議論を呼び起こすだけなんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年11月19日
	収録地
	ニューヨーク（アメリカ）
	スピード
	速い
	語彙
	難しい
	発音
	やや訛りあり
	ジョージ・クルーニー George Clooney
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